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)N THIS ARTICLE� PROBLEMS USERS ARE HAVING SEARCHING
FOR KNOWN WORKS IN CURRENT ONLINE PUBLIC ACCESS CATALOGS
�/0!#S	 ARE SUMMARIZED� ! BETTER UNDERSTANDING OF
!!#2�2�-!2# �� AUTHORITY� BIBLIOGRAPHIC� AND HOLD
INGSRECORDSWOULDALLOWUSTOIMPLEMENTTHEAPPROACHES
OUTLINED IN THE )&,! &UNCTIONAL 2EQUIREMENTS FOR
"IBLIOGRAPHIC 2ECORDS TO ENHANCE� OR h&2"2IZE�v OUR
CURRENT /0!#S USING EXISTING RECORDS� 4HE PRESENCE
OF WORK AND EXPRESSION IDENTIFIERS IN BIBLIOGRAPHIC AND
AUTHORITYRECORDSISANALYZED�2ECOMMENDATIONSAREMADE
CONCERNING BETTER INDEXING AND DISPLAY OF WORKS AND
EXPRESSIONS�MANIFESTATIONS�1UESTIONSARERAISEDABOUTTHE
APPROPRIATENESSFORTHECREATIONOFTRUECATALOGSOFCLIENT
SERVERTECHNOLOGYTHATDELIVERRECORDSOVERTHE)NTERNET�

4OJUDGEFROMTHEMULTIPLEPROJECTSAFOOTTOTRYTO
&2"2IZE THE DISPLAY AND INDEXING OF CATALOGING
RECORDS� THERE SEEMS TO BE A GENERAL RECOGNITION

THESE DAYS OF THE PROBLEMS CATALOG USERS ARE HAVING
WITHMULTIPLEEXPRESSION�EDITION	WORKSINOURONLINE
PUBLIC ACCESS CATALOGS �/0!#S	�!MONG THESE PROJECTS
ARE THOSE BY 64,3� /#,#� 2,'� AND THE ,IBRARY OF
#ONGRESS.ETWORK$EVELOPMENTAND-!2#3TANDARDS
/FFICE�� (OWEVER� THESE PROJECTS APPEAR TO HAVE BEEN
DESIGNEDWITHOUTCOMPLETEAWARENESSOFTHEDEGREETO
WHICH OUR EXISTING RECORDS COULD BE USED TO &2"2IZE
CATALOGS�ANDTHEYSOMETIMESSEEMTOBEBASEDONMIS
UNDERSTANDINGS OF HOW THE EXISTING RECORDS WORK AND
WHAT THEYWEREDESIGNEDTODO� �3EEAPPENDIX!FORA
BRIEFREVIEWANDCRITIQUEOF&2"2IZATIONPROJECTS�	4HIS
PAPERISANATTEMPTTOEXPLICATETHEHIDDENCOMPLEXITIES
OFOURMILLIONSOFEXISTINGBIBLIOGRAPHICANDAUTHORITY
RECORDS AND TO SHOW WAYS TO IMPROVE CATALOG DESIGN
BASEDONABETTERUNDERSTANDINGOFTHESERECORDS�

)WOULD LIKE TOEMPHASIZE THATMY FOCUS ISON REC
OMMENDING MORE INTELLIGENT USE OF OUR MILLIONS OF
EXISTING -!2# �� BIBLIOGRAPHIC� AUTHORITY� AND HOLD
INGSRECORDSINORDERTOIMPROVESYSTEMDESIGNANDTO
&2"2IZE /0!# DISPLAYS AND INDEXES� 4HERE ARE OTHER
WAYSINWHICHOURPRACTICESCOULDBECHANGEDTOCREATE
BETTER AND MORE &2"2IZED CATALOGS� SUCH AS CHANGES
IN THE CATALOGING RULES� THE -!2# �� FORMAT� AND THE
WHOLE INFRASTRUCTUREOF THE SHAREDCATALOGINGENVIRON
MENT�BUTTHESEOTHERAPPROACHESAREBEYONDTHESCOPE
OFTHISPAPER�

) WILL BEGIN BY TRYING TO DESCRIBE THE TYPES OF PROB
LEMS USERS ARE HAVING NOW BECAUSE OF THE FACT THAT
OUR CATALOGS DO NOT SEEM TO RECOGNIZE THAT THE WORK
A USER IS SEEKING IS RARELY REPRESENTED BY A SINGLE BIB
LIOGRAPHIC RECORD� INSTEAD IT IS USUALLY REPRESENTED BY
MULTIPLE AUTHORITY RECORDS FOR ITS AUTHOR� SUBSIDIARY

AUTHORS �SUCHAS TRANSLATORS	� AND FOR THEWORK ITSELF� AS
WELLASBYMULTIPLEBIBLIOGRAPHICRECORDS FOR ITSVARIOUS
EXPRESSIONS�MANIFESTATIONS� 4HEN ) WILL BRIEFLY REVIEW
THE &2"2 ENTITIES WITH EMPHASIS ON THE ENTITIES WORK�
EXPRESSION� AND MANIFESTATION� .EXT� ) WILL POINT OUT
WHEREWORKIDENTIFIERSEXISTINOURCURRENT!!#2�2AND
-!2#��BIBLIOGRAPHICANDAUTHORITYRECORDS�)WILLTHEN
DISCUSS THE DIFFICULTIES OF USING COMPUTER ALGORITHMS TO
IDENTIFYEXPRESSIONS�MANIFESTATIONS�FORMERLYKNOWNAS
EDITIONS	� AS SOME OF THE &2"2IZATION PROJECTS DO� SINCE
THE RECORDS WERE DESIGNED TO IMPART SUCH INFORMATION
TOHUMANS�NOTTOMACHINES�&INALLY�)WILLSUGGESTSOME
POSSIBLESOLUTIONSTOTHEPROBLEMSUSERSAREHAVINGWITH
OUR CURRENT DISPLAY AND INDEXING OF WORKS THAT EXIST IN
MULTIPLEEXPRESSIONS�MANIFESTATIONS�

N 5SERS�0ROBLEMSWITH
#URRENT/0!#S

0ROBABLYONEOFTHEMOSTCOMMON/0!#SEARCHESISFOR
AWORKOFWHICHTHEAUTHORANDTITLEAREKNOWN�&2"2�S
ENTITIES� AS WELL AS !!#2�2 ITSELF� OWE A GREAT DEBT TO
THEWORKOF THECATALOGING THEORIST�3EYMOUR,UBETZKY��
,UBETZKY WARNED US REPEATEDLY OF THE PROBLEMS THAT
ARISE FOR LIBRARY USERS DUE TO CHANGE AND VARIATION OF
WORK IDENTIFIERS� BOTH AUTHORS �CORPORATE AND PERSONAL	
AND TITLES�'IVEN THAT FACT�ONEWOULD THINK THATAWELL
DESIGNEDCATALOGBASEDON,UBETZKY�SPRINCIPLESANDTHE
&2"2MODELDERIVEDFROMTHEMWOULD�

�� ALLOW A USER SEEKING A PARTICULAR WORK TO DO SO
USING BOTH THE AUTHOR�S NAME AND THE TITLE IN
COMBINATION�

�� TAKE THE USER�S SEARCH AND MATCH AUTHOR TERMS
AGAINST AUTHORITY RECORDS FOR AUTHORS� AS WELL AS
TITLE TERMSAGAINSTAUTHORITYRECORDSFORWORKS�SO
ASTOPICKUPANYNAMEORTITLEVARIANTSORCHANGED
NAMESORTITLESTHEUSERMAYHAVEUSEDINHISORHER
SEARCH�AND

�� PRODUCE A LIST OF ALL EXPRESSIONS�MANIFESTATIONS OF
THE WORK �,UBETZKY WOULD HAVE USED THE WORD
hEDITIONSv	� WITH SEPARATE LISTS OF WORKS ABOUT THE
WORKANDOTHERRELATEDWORKS�SOTHATTHEUSERCOULD
BE FREE TO MAKE HIS OR HER OWN DECISIONS ABOUT
WHICH EXPRESSION�MANIFESTATION IS OF INTEREST AND
WHETHER OR NOT WORKS ABOUT THE WORK OR RELATED
WORKSMIGHTBEOFINTEREST�

&2"2IZATION�!-ETHODFOR4URNING
/NLINE0UBLIC&INDING,ISTSINTO
/NLINE0UBLIC#ATALOGS -ARTHA-�9EE
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-ARTHA -�9EE �MYEE UCLA�EDU	 IS #ATALOGING 3UPERVISOR AT
THE5#,!&ILMAND4ELEVISION!RCHIVE�
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3URPRISINGLY�WESTILLDONOTHAVECATALOGSOFTWARETHAT
CANDOANYONEOFTHOSETHREETHINGS�)TAKETHE,IBRARYOF
#ONGRESS�S�,#	/0!#ASANEXAMPLE�BUT)WANTTOMAKE
CLEARTHATNOOTHERCATALOGSOFTWAREISANYBETTER�7EARE
ALLINTHEPOSITIONOFHAVINGTOCHOOSEAMONGUNDESIRABLE
ALTERNATIVES WHEN IT COMES TO SELECTING /0!# SOFTWARE�
DUE TO THE FACT THAT IT IS DESIGNED BY PEOPLE WHO HAVE
APPARENTLY NEVER HEARD OF ,UBETZKY OR &2"2 AND WHO
HAVENOT�THEREFORE�UNDERSTOODTHEPRINCIPLESTHATUNDER
LIE THE!!#2�2RECORDS THATARE INDEXEDANDDISPLAYED
INTHEIRSOFTWARE�

7HENYOUACCESS,#�S/0!#�ATCATALOG�LOC�GOV�YOU
ARE FIRST ASKED TO CHOOSE BETWEEN A BASIC SEARCH AND A
GUIDED SEARCH� !DDITIONAL INFORMATION TELLS YOU THAT
THE BASIC SEARCH INCLUDES A SEARCH BY h4ITLE OR!UTHOR�
#REATOR�v WHILE THE GUIDED SEARCH ALLOWS YOU TO hCON
STRUCT KEYWORD SEARCHES�v "ECAUSE WE WANT TO SEARCH
USINGBOTHTITLEANDAUTHORORCREATOR�ITAPPEARSTHATNEI
THERONEOFTHESESEARCHESWILLWORKFORUS�

.OWWEINSIDERSKNOWTHAT�INFACT�IFYOUWANTTOUSE
BOTHANAUTHORANDATITLEINASEARCH�YOUCANCONSTRUCT
AKEYWORDSEARCHTODOSO�4HISFACTISNOTSELFEVIDENTTO
ANYONEBUTUS�HOWEVER�ASWEKNOWFROMEXPERIENCEAT
5#,!�WHERETHEREWASAFACULTYREBELLIONOVERTHELOSS
OFTHEOLDNAMETITLESEARCHINOURLAST/0!#�DESPITETHE
FACTTHATTHEDEFAULTSEARCHONTHEINITIALSCREENOFOURCUR
RENT/0!#WASALWAYSAKEYWORDSEARCH�ANDIFSOMEONE
ENTEREDAUTHORTERMSANDTITLETERMS�THERESULTWOULDBE
THE ROUGH EQUIVALENT OF THE OLD NAMETITLE SEARCH� WITH
SOMEWHAT LESS PRECISION� 5#,! FACULTY DID NOT RECOG
NIZETHATKEYWORDWASROUGHLYTHESAMEASNAMETITLE�)
SUSPECT THAT MEANS MOST OTHER CATALOG USERS WOULD NOT
RECOGNIZEIT�EITHER�

(OWEVER� IF WE USE OUR INSIDE KNOWLEDGE AND PUT
OUR AUTHOR WORDS AND OUR TITLE WORDS INTO A KEYWORD
SEARCH IN THE ,# CATALOG� WE GET SOME RESULTS� "UT ARE
WE GETTING ALL THE EXPRESSIONS OF THE WORK WE DESIRE�
#ONSIDERTHECASEOFAUSERWHOWANTSTOLOOKTHROUGHALL
AVAILABLEEDITIONSOF4OM3AWYER�PERHAPSTHISUSERWANTS
TOGETANIDEAOFTHEBIBLIOGRAPHICHISTORYOFTHISIMPOR
TANT WORK OF!MERICAN LITERATURE� OR PERHAPS HE OR SHE
WANTS TOSELECTANEDITION TOREADORPURCHASEBUTDOES
NOTKNOWWHATEDITIONSHAVEBEENPUBLISHED�4HISUSER
HASAVAGUEMEMORYTHATLIBRARIANSUSEANAUTHOR�SREAL
NAMEINTHECATALOG�)NDEED�WEUSEDTODOTHISLONGAGO�
ANDITISTHERAREUSERORLIBRARIAN�WHOMAKESITAHABIT
TOKEEPUPWITHTHELATESTCATALOGINGRULES�#ONSEQUENTLY�
THIS USER IS GOING TO SEARCH FOR 4OM 3AWYER USING THE
NAME3AMUEL#LEMENS�

7HEN WE DO A GUIDED KEYWORD SEARCH FOR 3AMUEL
#LEMENS AS AUTHOR KEYWORDS AND 4OM 3AWYER AS TITLE
KEYWORDS� WE GET BUT SIX RESULTS� THE FIRST OF WHICH IS
AMOTIONPICTURE�DESPITE THE FACT THATMOTIONPICTURES
DIDNOTEVENEXIST INTHETIMEOF3AMUEL#LEMENS�AND
HIS WORK WAS A NOVEL� NOT A MOTION PICTURE� .OWHERE

IS THERE ANY INDICATION THAT THERE ARE MANY MORE EDI
TIONS OF 4OM 3AWYER UNDER THE NAME -ARK 4WAIN� 4HE
SAD FACT IS THATWHENEVERYOUDOAKEYWORDSEARCH IN
MOST CURRENT /0!# SOFTWARE� YOUR SEARCH WILL NOT BE
MATCHED AGAINST AUTHORITY RECORDS� ) SHOULD OBSERVE
THAT 3)23) IS A POSSIBLE EXCEPTION� AS IT GIVES LIBRARIES
THEOPTIONOFAKEYWORDSEARCHTHATSEARCHESAUTHORITY
RECORDS�ANOPTIONTHATUNFORTUNATELYMANYLIBRARIESDO
NOTIMPLEMENT�

0ERHAPSOURIMAGINARYUSERWILLREALIZETHATITDOESN�T
MAKE SENSE FOR ,# TO ONLY HAVE SIX EDITIONS� RELATED
WORKS�ANDSOON�OF4OM3AWYER�ANDHEORSHEWILLRETRY
THE SEARCH USING h-ARK 4WAIN�v THUS DOING THE WORK
THE AUTHORITY RECORDS SHOULD BE DOING�� 7HEN WE DO
THIS� WE GET ��� RESULTS� 4HE FIRST TWENTYFIVE TO DISPLAY
DO NOT INCLUDE A SINGLE EDITION OF 4OM 3AWYER� )N OTHER
WORDS� SOUND RECORDINGS� MOTION PICTURES� ADAPTATIONS
FOR CHILDREN� AND WORKS ABOUT 4OM 3AWYER ARE LISTED
HIGGLEDYPIGGLEDY WITH EDITIONS OF THE WORK� AND THERE
ARESOMANYOFTHEFORMERTHATNONEOFTHELATTERDISPLAY
ONTHEFIRSTSCREEN�

4O USE ,UBETZKY�S TERMINOLOGY� RATHER THAN A CATA
LOG�THISISAFINDINGLIST�7ESHOULDREFERTOTHESENOTAS
/0!#SBUTAS/0!&,S�#ALLME#ASSANDRA�BUTTHEFACT
THATWECAN�TCARRYOUT THEOBJECTIVESOF THECATALOGSO
ELOQUENTLY DESCRIBED AND URGED UPON US BY ,UBETZKY
DOESNOTBODEWELL FOROUR FUTUREASAPROFESSION�4HE
REST OF THE WORLD HAS BECOME ENAMORED OF 'OOGLE�
'OOGLE CANNOT CARRY OUT THE OBJECTIVES OF THE CATALOG�
EITHER� "UT IF OUR CHOICE IS BETWEEN /0!#S� WHICH ARE
EXPENSIVE BUT CANNOT CARRY OUT THE OBJECTIVES OF THE
CATALOG� AND 'OOGLE� WHICH IS CHEAP AND CANNOT CARRY
OUTTHEOBJECTIVESOFTHECATALOG�)KNOWWHATTHECHOICE
ISLIKELYTOBE�7HENWETRYTOARGUEFORTHECONTINUING
EXISTENCEOFOURPROFESSIONONTHEBASISOFOUREXPERTISE
INTHEORGANIZATIONOFINFORMATION�WHATSCHOLARINTHE
HUMANITIESISGOINGTOSTANDUPFORUS�AFTERSPENDINGA
CAREER TRYINGTONAVIGATE THECHAOSWEHAVECREATED IN
OURONLINECATALOGSFORTHOSEWHOARELOOKINGFORKNOWN
PROLIFICWORKS�

7HAT CAN WE DO ABOUT THIS SITUATION� 4HE REST OF
THIS PAPER IS AN ATTEMPT TO PROVIDE AN ANSWER TO THIS
QUESTION�)TREQUIRESCOMPLEXINDEXINGANDDISPLAYSIN
ORDER TO MAKE CATALOG USE APPEAR SIMPLE TO THE USER�
5NFORTUNATELY�THISTYPEOFSYSTEMDESIGNCOULDAPPAR
ENTLY BE DONE MORE EASILY BACK WHEN WE HAD THE USE
OFPOWERFULMAINFRAMECOMPUTERS THAN IT SEEMS TOBE
ABLE TO BE DONE NOWADAYS IN A CLIENTSERVER ENVIRON
MENTINWHICHRECORDSARESERVEDUP�SLOWLY�	OVERTHE
)NTERNET�

4OSOLVETHEPROBLEM�ITISESSENTIALTHATWEFINDAND
EDUCATESYSTEMDESIGNERSWHOCANGRASPTHEFACTTHATTHE
COMPLEXITYOFOURRECORDSISADIRECTRESULTOFTHEINHERENT
COMPLEXITYOF THEBIBLIOGRAPHICUNIVERSE� THATAWORK IS
CREATED OVER TIME� AS ITS VARIOUS EDITIONS �EXPRESSIONS�
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MANIFESTATIONS	 ARE PUBLISHED� AND THAT AS THAT WORK IS
CREATED� THEWORKAND ITSAUTHORCANCOMETOBEKNOWN
ANDIDENTIFIEDBYANUMBEROFDIFFERENTNAMES�)TISCRITI
CAL THATWEEDUCATEAGENERATIONOF SYSTEMDESIGNERS TO
THE POINT THAT THEY CAN RECOGNIZE THAT THE FUNDAMENTAL
ASSUMPTIONTHATOURCURRENTSOFTWAREMAKES�THATITSJOB
ISTOFINDONERECORDATATIME�ISANTITHETICALTOTHEWORK
OFAREALCATALOG�

N &2"2%NTITIES

3ECTION���OFTHE&UNCTIONAL2EQUIREMENTSFOR"IBLIOGRAPHIC
2ECORDS DEFINES THE FOLLOWING ENTITIES� WORK� EXPRESSION�
MANIFESTATION� ITEM� PERSON� CORPORATE BODY� CONCEPT�
OBJECT� EVENT� AND PLACE� (OWEVER� &2"2IZATION PROJECTS
BEINGCONSIDEREDHEREHAVEFOCUSEDONLYONTHEENTITIES
WORK�EXPRESSION�MANIFESTATION�ANDITEM�

7ORK IS DEFINED IN &2"2 AS hA DISTINCT INTELLECTUAL
ORARTISTIC CREATIONv ������	�4HREEEXAMPLESOF THREEDIS
TINCTWORKSGIVENIN&2"2INCLUDE*�3�"ACH�S4HE!RTOF
THE &UGUE� 7ILLIAM 3HAKESPEARE�S 2OMEO AND *ULIET� AND
&RANCO :EFFIRELLI�S MOTION PICTURE 2OMEO AND *ULIET� 4HE
LASTTWOWORKS�APLAYANDAFILMBASEDONTHATPLAY�WILL
BEREFERREDTOASRELATEDWORKSINTHISARTICLE�

%XPRESSIONISDEFINEDIN&2"2AShTHEINTELLECTUALOR
ARTISTICREALIZATIONOFAWORKINTHEFORMOFALPHANUMERIC�
MUSICAL�ORCHOREOGRAPHICNOTATION�SOUND�IMAGE�OBJECT�
MOVEMENT� ETC�� OR ANY COMBINATION OF SUCH FORMSv
������	� %XAMPLES OF EXPRESSIONS GIVEN IN &2"2 INCLUDE
THEFOLLOWING�

W�%LLWANGER�S4ENNIS�BISZUM4URNIERSPIELER
 E�THEORIGINAL'ERMANTEXT
 E�THE%NGLISHTRANSLATIONBY7ENDY'ILL
W�&RANZ3CHUBERT�S4ROUTQUINTET
 E�THECOMPOSER�SSCORE
 E�APERFORMANCEBYTHE!MADEUS1UARTETAND

(EPHZIBAH-ENUHINONPIANO
 E�APERFORMANCEBYTHE#LEVELAND1UARTETAND

9O9O-AONTHECELLO

-ANIFESTATION IS DEFINED IN &2"2 AS hTHE PHYSICAL
EMBODIMENT OF AN EXPRESSION OF A WORKv ������	� /NE
EXAMPLEOFTWOMANIFESTATIONSOFASINGLEEXPRESSIONOFA
SINGLEWORKGIVENIN&2"2IS�

W�*�3�"ACH�S3IXSUITESFORUNACCOMPANIEDCELLO
 E�PERFORMANCESBY9O9O-ARECORDEDIN����
  M�RECORDINGSRELEASEDON�����RPMSOUND

DISCSIN����BY#"32ECORDS
  M�RECORDINGSRERELEASEDONCOMPACTDISCIN

����BY#"32ECORDS

)TEM IS DEFINED IN &2"2 AS hA SINGLE EXEMPLAR OF A
MANIFESTATION�v 4HUS� IF THE LIBRARY HAD TWO COPIES OF

THE ���� 9O9O -A COMPACT DISC� EACH COPY WOULD BE
ANITEM�

N 7ORK)DENTIFIERSIN
"IBLIOGRAPHIC2ECORDS

"YWAYOFPRELIMINARYDISCUSSION�ITSHOULDBENOTEDTHAT
NOT ALL CATALOGERS IDENTIFY WORKS IN THEIR BIBLIOGRAPHIC
RECORDS OTHER THAN IN AN INCIDENTAL OR ACCIDENTAL WAY�
4HEREAREANUMBEROFREASONSFORTHIS�/NEISTHESTEADY
DEPROFESSIONALIZATION OF CATALOGING� THERE ARE A NUMBER
OFCATALOGERSWORKINGINTHEFIELDWHOWERENEVERGIVEN
APROPERCATALOGINGEDUCATION�!NOTHERISTHEDISCOURAGE
MENTOFFEREDCATALOGERSOVERTHEYEARSBY/0!#�/0!&,	
SOFTWARETHATDIDNOTPROPERLYINDEXANDDISPLAYWORKS�
CATALOGERSWOULDJUSTIFIABLYASKWHATISTHEUSEININVEST
INGEFFORTINIDENTIFYINGWORKSPROPERLYINOURRECORDSIF
USERSNEVERBENEFITFROMOURLABOR�

)WOULDSUBMITTHATTHISSITUATIONSHOULDNOTDISCOUR
AGEUSFROMTRYINGTO&2"2IZEOURCATALOGS�RATHER�ITSHOULD
PROVIDEASTIMULUSTOOUREFFORTS�)FWECANDESIGNCATALOGS
THATMAKEPROPERUSEOFOURRECORDS�THERECORDSTHATARENOT
YETCORRECTLYDONEWILLSTANDOUTANDWILLCALLFORREVISION�
!LSO�THEREMAYBEANIMPETUSTOREPROFESSIONALIZECATALOG
INGTOENSURETHATEVERYONEWHOCATALOGSRECEIVESAPROFES
SIONALEDUCATIONGROUNDEDINTHEPRINCIPLESOFCATALOGING�

!!#2�2#HAPTER��CALLSFORTHEIDENTIFICATIONOFWORKS
OFSINGLEPERSONALAUTHORSHIPBYMEANSOFTHEAUTHORAND
THETITLEINCONJUNCTION�7ORKSTHATDONOTHAVEASINGLEPER
SONALAUTHORMAYBEIDENTIFIEDBYACORPORATEBODYANDA
TITLEINCONJUNCTION�FOREXAMPLE�ANANNUALREPORTORALAW	�
ORBYTITLEALONE�COMMONWITHFILMS�FOREXAMPLE	�

4HEREFORE�WHILE THEWORKWILLCONSISTENTLYBE IDEN
TIFIED BY THE SAME ALPHANUMERIC STRING �ONCE KNOWN
AS THE MAIN ENTRY� BUT MORE USEFULLY CALLED A WORK
IDENTIFIER	� AS WILL BE SEEN IN THE FOLLOWING� THIS ALPHA
NUMERICSTRINGMAYBETAGGEDSEVERALDIFFERENTWAYSIN
THE-!2#��FORMAT�MAYOCCURINEITHERONE-!2#��
FIELD OR TWO� AND MAY OCCUR IN SEVERAL DIFFERENT KINDS
OF -!2# �� RECORDS �EITHER BIBLIOGRAPHIC RECORDS OR
AUTHORITY RECORDS	� )T SHOULD BE NOTED ALSO THAT A WORK
CAN HAVE SEVERAL DIFFERENT RELATIONSHIPS TO A PARTICULAR
BIBLIOGRAPHICRECORD�

4HEBIBLIOGRAPHICRECORDMAYREPRESENTANEXPRESSION
OF THATWORK�4HIS IS SIGNALLEDBYA-!2#�� RECORD IN
FOUR DIFFERENT WAYS� 4HE FOLLOWING ARE ALL EXAMPLES OF
WORK IDENTIFIERS IN BIBLIOGRAPHIC RECORDS THAT REPRESENT
EXPRESSIONSOFTHEWORKIDENTIFIED�

N 4HE FIRST IS A ��� WORK IDENTIFIER� EXEMPLIFIED BY
-ICHAEL-OORE�SFILMWORK�
 ������A&AHRENHEIT��������
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N 4HE SECOND IS A ��� WORK IDENTIFIER� EXEMPLIFIED BY
THE����FILMWORK!3TAR)S"ORN�
 ����?�A3TARISBORN�-OTIONPICTURE�����	

������A!STARISBORN����
N 4HETHIRDISA�88PLUS���WORKIDENTIFIER�EXEMPLI

FIEDBYA'ERMANEXPRESSIONOF3HAKESPEARE�SWORK
!S9OU,IKE)T�
 ����?�A3HAKESPEARE�7ILLIAM��D���������

������A!SYOULIKEIT��L'ERMAN
������A7IEESEUCHGEFÊLLT����

N 4HEFOURTHISA�88PLUS���WORKIDENTIFIER�EXEMPLI
FIEDBYANEXPRESSIONOF3HAKESPEARE�SWORK-ACBETH�
 ��� �? �A 3HAKESPEARE� 7ILLIAM� �D ���������

������A-ACBETH����

4HEBIBLIOGRAPHICRECORDMAYREPRESENTANOTHERWORK
THAT IS A COMPILATION OF SEVERAL WORKS� INCLUDING AN
EXPRESSION�MANIFESTATIONOFTHEWORKINQUESTION�

N %XAMPLE OF SINGLE FIELD WORK IDENTIFIER IN A BIBLIO
GRAPHICRECORDFORANANTHOLOGYTHATCONTAINS!RTHUR
-ILLER�S WORK $EATH OF A 3ALESMAN� THIS CONTAINED
WORK�TOO�ISANEXPRESSION�MANIFESTATIONOF$EATHOF
A3ALESMAN�4HEEXAMPLEAPPEARSINBOLDFACE�
 ����?�A-ILLER�!RTHUR��D����
 ������A4HEPORTABLE!RTHUR-ILLER��CEDITED�

ANDWITHANINTRODUCTIONBY(AROLD#LURMAN�
 ���??�A.EW9ORK��B6IKING0RESS��C�����

C�����
 ����?�A$EATHOFASALESMAN�4HECRUCIBLE

�)NCIDENTAT6ICHY�4HEPRICE�
 ������A-ILLER�!RTHUR��D�����T$EATHOFA

SALESMAN�
 ������A-ILLER�!RTHUR��D�����T#RUCIBLE
 ���;ETC�=

)TISALSOPOSSIBLETHATABIBLIOGRAPHICRECORDMAYREP
RESENTANOTHERWORKTHATISABOUTTHEWORKINQUESTION�

N %XAMPLE OF SINGLE FIELD WORK IDENTIFIER IN A BIBLIO
GRAPHICRECORDFORANANTHOLOGYOFCRITICALESSAYSTHAT
DISCUSS!RTHUR-ILLER�SWORK$EATHOFA3ALESMAN�4HE
EXAMPLEAPPEARSINBOLDFACE�
 ������A4WENTIETHCENTURYINTERPRETATIONSOF

$EATHOFASALESMAN��BACOLLECTIONOFCRITICAL
ESSAYS��CEDITEDBY(ELENA7ICKHAM+OON�

 ���??�A%NGLEWOOD#LIFFS�.�*���B0RENTICE
(ALL��CC�����

 ���??�A���P���C��CM�
 ���
 ������A-ILLER�!RTHUR��D�����T$EATHOFA

SALESMAN�

4HEBIBLIOGRAPHICRECORDMAYREPRESENTANOTHERWORK
THATISRELATEDTOTHEWORKINQUESTION�

N %XAMPLE OF SINGLE FIELD WORK IDENTIFIER IN A BIBLIO
GRAPHICRECORDFORA FILMTHAT ISANADAPTATION�DRA
MATIZATION	 OF -ARGARET -ITCHELL�S NOVEL 'ONE WITH
THE 7IND �A RELATED WORK	� 4HE EXAMPLE APPEARS IN
BOLDFACE�
 ����?�A'ONEWITHTHEWIND�-OTIONPICTURE	
 ������A'ONEWITHTHEWIND��C3ELZNICK

)NTERNATIONAL0ICTURES�)NC��INASSOCIATIONWITH
-ETRO'OLDWYN-AYER#ORP��PRODUCEDBY
$AVID/�3ELZNICK�DIRECTORS�6ICTOR&LEMING�
3AM7OODAND'EORGE#UKOR�SCREENPLAY�
3IDNEY(OWARD�CONTRACTWRITERS�"EN(ECHT�
/LIVER(�0�'ARNETTAND*O3WERLING�

 ���??�A"ASEDONTHENOVELBY-ARGARET
-ITCHELL�

 ����?�A4HEPLAYERS�4HOMAS-ITCHELL
�'ERALD/�(ARA	�"ARBARA/�.EILL�%LLEN�HIS
WIFE	�6IVIEN,EIGH�3CARLETT/�(ARA(AMILTON
+ENNEDY"UTLER	�%VELYN+EYES�3UELLEN
/�(ARA	���

 ���?��A0LANTATIONLIFE�Z'EORGIA�V$RAMA�
 ����?�A-ITCHELL�-ARGARET��D����������T

'ONEWITHTHEWIND�
N %XAMPLE OF SINGLE FIELD WORK IDENTIFIER IN A BIB

LIOGRAPHICRECORDFORASOUNDDISKTHATISTHESOUND
TRACK RECORDING FOR 7OODY !LLEN�S -ANHATTAN �A
RELATEDWORK	�4HEEXAMPLEAPPEARSINBOLDFACE�
 ����?�A'ERSHWIN�'EORGE��D���������
 ������A3ELECTIONS��OARR�
 ������A-ANHATTAN�H;SOUNDRECORDING=��B

MUSICFROMTHE7OODY!LLENFILM�INCLUDING
SELECTIONSFROMTHEORIGINALSOUNDTRACK��C
MUSICBY'EORGE'ERSHWIN�

 ���??�A;(OLLAND�=��B#"3��CP�����
 ���??�A�SOUNDDISC��B�����RPM�STEREO��

�C��IN�
 ����?�A'ARY'RAFFMAN�PIANO�.EW9ORK

0HILHARMONIC/RCHESTRA�:UBIN-EHTA�CONDUC
TOR�$ICK(YMAN�PIANO�-ILT(INTON�STRING
BASS�%RIC#OHEN�DRUMS�,EWIS%LEY�VIOLIN�
"RIAN+OONIN�GUITAR�

 ���??�A-USICORCHESTRATEDANDADAPTEDBY
4OM0IERSON�

 ����?�A2HAPSODYINBLUE�,ANDOFTHEGAY
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4OSUMMARIZE�FIGURE��SEEAPPENDIX"FORTHISANDALL
SUBSEQUENTLYREFERENCEDFIGURESANDTABLES	SHOWSHOWTO
READWORKIDENTIFIERSIN-!2#��RECORDS�

N 7ORK)DENTIFIERSIN
!UTHORITY2ECORDS

4HEREARETWOKINDSOFWORKIDENTIFIERSINAUTHORITYRECORDS�
BOTHOFWHICHARESINGLEFIELDWORKIDENTIFIERS�

N 4HE FIRST IS A �88 PLUS SUBFIELD T WORK IDENTIFIER�
EXEMPLIFIED BY 4CHAIKOVSKY�S WORK .UTCRACKER� 4HE
EXAMPLEAPPEARSINBOLDFACE�
 ���??�AN��������

����?�A4CHAIKOVSKY�0ETER)LICH��D����
������T3HCHELKUNCHIK
����?�A4CHAIKOVSKY�0ETER)LICH��D���������
�T#ASSENOISETTE
����?�A4CHAIKOVSKY�0ETER)LICH��D���������
�T.USSKNACKER
����?�A4CHAIKOVSKY�0ETER)LICH��D���������
�T.UTCRACKER

N 4HE SECOND IS A ��� WORK IDENTIFIER� EXEMPLIFIED BY
THE MOTION PICTURE WORK 'ONE WITH THE 7IND� 4HE
EXAMPLEAPPEARSINBOLDFACE�

  ���??�AN��������
 ���?��A'ONEWITHTHEWIND�-OTIONPICTURE	
 ���?��A'747
 ���?��A'�7�4�7�

#URIOUSLY�MOSTOF THE&2"2IZINGPROJECTSSOFARHAVE
SEEMEDDETERMINEDTOWORKWITHNOTHINGBUTBIBLIOGRAPHIC
RECORDS�WITHLITTLERECOGNITIONTHATITISTHEAUTHORITYRECORD
THATREPRESENTSTHEWORKINCURRENT!!#2��-!2#��CAT
ALOGING�4HE64,3PROJECTGOESSOFARASTOTRYTOADDLOCAL
LINKINGFIELDSTOBIBLIOGRAPHICRECORDS����AND���FIELDS	
RATHER THAN RECOGNIZING THAT OUR !!#2�2�-!2# ��
RECORDSALREADYCONTAINAMECHANISMFORPULLINGTOGETHER
ALLOFTHEEXPRESSIONS�MANIFESTATIONSOFAWORKINASHARED
CATALOGINGENVIRONMENT�THEWORK IDENTIFIER INEACHBIB
LIOGRAPHIC RECORD THAT SHOULD LINK TO THE WORK AUTHORITY
RECORDONTHEBASISOFTEXTUALMATCHING�4HE&2"2RESEARCH
ERSAT/#,#�HOWEVER�EXPLICITLYNOTETHAThLOOKINGAUTHORS
ANDAUTHOR�TITLESUPINTHEAUTHORITYFILEHASASIGNIFICANT
POSITIVEIMPACTONTHEMATCHINGOFWORKS�v�

4HERE IS SOME EVIDENCE THAT THERE IS A DESIRE TO ADD
SUBJECTANDGENREINDEXINGATALEVELHIGHERTHANTHATOF
THE MANIFESTATION OR EXPRESSION LEVEL REPRESENTED BY A
SINGLEBIBLIOGRAPHICRECORD�FOREXAMPLE�THE64,30ROJECT
ADDSTHEMTOTHEIRWORKRECORDS	�)FTHATISTHECASE�THEN
PERHAPS WE SHOULD BE EXPLORING THE ADDITION OF SUBJECT
ANDGENREHEADINGSTOWORKIDENTIFIERAUTHORITYRECORDS�
&ORTHATMATTER�SUBJECTHEADINGSCOULDALSOBEUSEFULON

OTHERAUTHORITYRECORDS�ALLOWINGUSTOCATEGORIZEAUTHORS
BYGENDER�CULTURALANDETHNICGROUP�RELIGIOUSANDPOLITI
CALAFFILIATION�ANDSOON�ORTOCATEGORIZECORPORATEBODIES
BYFUNCTION�GEOGRAPHY�ANDSOON�

&ORTHISTOWORK�HOWEVER�WEWOULDHAVETODEVELOP
SYSTEMS THAT WERE CAPABLE OF RECOGNIZING COMPLEX HIER
ARCHICAL INHERITANCE RELATIONSHIPS AMONG RECORDS� +AREN
#OYLEDISCUSSESSUCHASYSTEMASPOSSIBLYBEINGANOBJECT
ORIENTEDDESIGN��

N %XPRESSION)DENTIFIERSIN
"IBLIOGRAPHIC2ECORDS

3OMEOFTHE&2"2IZATIONPROJECTSAPPEARTOASSUMETHATA
COMPUTERCANDIFFERENTIATEAMONGTHEVARIOUSEXPRESSIONS
OFAWORK�4HESEPROJECTSSEEMTOBEUNAWAREOF THE FACT
THAT ALLOF THEELEMENTS IN THEENTIREBIBLIOGRAPHIC RECORD
CAN POTENTIALLY BE DISCRIMINATORY BETWEEN TWO DIFFERENT
EXPRESSIONS OF A WORK� 4HE ELEMENTS OF A BIBLIOGRAPHIC
RECORDWEREPUTTHEREFORTHATPURPOSE�BASEDONHUNDREDS
OFYEARSOFOBSERVATIONONTHEPARTOFLIBRARIANSCONCERNING
WHICHPIECESOFDATATENDTOPROVIDECLUESABOUTEXPRESSION
DIFFERENTIATION� (OWEVER� THEY WERE DESIGNED TO BE READ
AND COMPREHENDED BY HUMAN BEINGS� NOT BY MACHINES�
4HUS� THE DISCRIMINATORY DATA IS USUALLY NOT NORMALIZED�
4HE&2"2RESEARCHERSAT/#,#STATETHAThTHEINFORMATION
INEXISTINGBIBLIOGRAPHICRECORDSIS�INGENERAL�INSUFFICIENT
TORELIABLYDIVIDEAWORKINTOEXPRESSIONS�v)NOTHERWORDS�
WHILEITISSOMETIMESTHECASETHATTHEINFORMATIONISLACK
ING�USUALLYITISTHEREBUTNOTINAFORMDESIGNEDFORINTER
PRETATIONBYCOMPUTERSOFTWAREALGORITHMS��

2EMEMBER THAT ALL OF THE FOLLOWING CAN POTENTIALLY
VARYAMONGEXPRESSIONSORMANIFESTATIONS�EDITIONS	OFA
WORK�ANDTHISISNOTANEXHAUSTIVELIST	�

�� 4ITLE�ASWHENAWORKCHANGESTITLEBETWEENEDI
TIONS�THISMAYBELINKEDTOEXPRESSIONCHANGEOR
TOMEREMANIFESTATIONCHANGE	�

  %XPRESSION�
  3MOLLETT�4OBIAS'EORGE����������
  4HEEXPEDITIONOF(UMPHRY#LINKER���

  %XPRESSION�
  3MOLLETT�4OBIAS'EORGE����������
  (UMPHRY#LINKER���

�� 3TATEMENTOFRESPONSIBILITY�ASWITHTRANSLATORS�EDI
TORS�ILLUSTRATORS�SUBSIDIARYAUTHORS�ASSOCIATED
WITHAPARTICULAREXPRESSIONOFAWORK	�ANDAS
WITHANAUTHORWHOUSESDIFFERENTPSEUDONYMS
ACROSSTHEVARIOUSEDITIONSOFONEWORK�

%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�BYTHE
AUTHOROF2ODERICK2ANDOM�
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%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�BY$R�
3MOLLETT�

%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�BY4OBIAS
3MOLLET�-�$��WITH��PLATESBY4�2OWLANDSON

%XPRESSION�
,�EXPEDITIOND�(UMPHRY#LINKER�TRADUCTIONDE
*EAN'IONOET#ATHERINED�)VERNOIS�

�� 0UBLISHERANDPUBLICATIONDATE�MANIFESTATION
CHANGE�IFTHISISALLTHATHASCHANGED�BUTOFTEN
ASSOCIATEDWITHOTHERCHANGESTHATREPRESENT
EXPRESSIONCHANGE	�

%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�BY4OBIAS
3MOLLETT�-�$��WITH��PLATESBY4�2OWLANDSON�
�,ONDON�0RINTEDFOR(�$�3YMONDSAND4�
+AY������

%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�4OBIAS
3MOLLETT�EDITEDBY0ETER-ILES��,ONDON�
%VERYMAN������

�� )LLUSTRATIONSTATEMENTINTHEPHYSICALDESCRIPTION�AS
WHENONEEDITION�EXPRESSION	OFAWORKISILLUS
TRATEDANDANOTHERISNOT

%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�4OBIAS
3MOLLETT��7ARE�7ORDSWORTH#LASSICS������
���P����CM�

%XPRESSION�  

4HEEXPEDITIONOF(UMPHRY#LINKER�4OBIAS
3MOLLETT�INTRODUCTIONANDNOTESBY4HOMAS2�
0RESTON�THETEXTEDITEDBY/�-�"RACK�*R��
!THENS�'A��5NIVERSITYOF'EORGIA0RESS�C�����
IX����P��ILL��MAP���CM�

�� 0AGING�PLAYINGTIMEOROTHERSTATEMENTOFEXTENT�
WHICHISOFTENTHEONLYINDICATOROFACHANGEOF
EDITIONINTHECLASSICSENSEOFARESETTINGOFTHE
TYPE�INTHISEXAMPLE�THESETWOITEMSPROBABLY
REPRESENTTHESAMEEDITIONOFTHEWORK�I�E��TWO
MANIFESTATIONSOFTHESAMEEXPRESSION	�

%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�BY4OBIAS
'EORGE3MOLLETT��.EW9ORK�#ENTURY���������P�

3AME%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�BY4OBIAS
'EORGE3MOLLETT��.EW9ORK�#ENTURY���������P�
�3AMEEDITIONOFTHESAMEWORK�SAMESETTINGOF
TYPE	�DESPITETHEDIFFERENTPUBLICATIONDATES�	

�� 3ERIES�ASWHENONEEDITIONOFAWORKISINASERIES
ANDOTHERSARENOT�

%XPRESSION�
4HEEXPEDITIONOF(UMPHRY#LINKER�4OBIAS
3MOLLETT�EDITEDBY0ETER-ILES��,ONDON�
%VERYMAN������XXXIII����P�

%XPRESSION�
(UMPHRY#LINKER�ANAUTHORITATIVETEXT�CON
TEMPORARYRESPONSES�CRITICISM�4OBIAS3MOLLETT
�EDITEDBY*AMES,�4HORSON���STED��.EW
9ORK�.ORTON�C�����XXI����P��ILL����CM�
��!.ORTONCRITICALEDITION	

"YTHEWAY� THESEEXAMPLESPOINT TOAMAJORFLAWIN
&2"2 ITSELF� 4HE TABLES IN &2"2 DO NOT AGREE WITH THE
DEFINITIONSIN&2"2�4HEDEFINITIONOFEXPRESSIONMAKES
ITCLEARTHATSOMEOFTHEPREVIOUSITEMSAREEXAMPLESOF
EXPRESSIONS�(OWEVER�THETABLESIMPLYTHATTHEELEMENTS
OF THE DESCRIPTION THAT IDENTIFY EXPRESSIONS ABOVE ACTU
ALLY IDENTIFY MANIFESTATIONS� 4HE TRUTH IS THAT &2"2�S
APPROACH OF LABELLING AN ELEMENT OF THE DESCRIPTION AS
IDENTIFYINGONEANDONLYONETYPEOF&2"2ENTITYISMIS
GUIDEDANDISNOTBASEDONAGOODUNDERSTANDINGOFHOW
BIBLIOGRAPHIC DESCRIPTION ACTUALLY WORKS� )N FACT� ANY
GIVENELEMENTOFTHEDESCRIPTIONMAYATTIMESIDENTIFYA
WORK�SOMETIMESANEXPRESSION�ANDSOMETIMESAMANI
FESTATION�&OREXAMPLE�WHENTHETITLEONALLEXPRESSIONS
DOES NOT VARY� THE TITLE ON THE ITEM IDENTIFIES THE WORK�
7HEN THE TITLE VARIES FROM EXPRESSION TO EXPRESSION� AS
INTHECASEOFTRANSLATIONS�THETITLEIDENTIFIESAPARTICULAR
EXPRESSIONORGROUPOFEXPRESSIONS�4HEREARESOMETIMES
CASES WHERE THE TITLE ON THE TITLE PAGE CHANGES WITHOUT
ANYCHANGEINTHETEXTUNDERNEATH�THESEUSEDTOBECALLED
TITLEEDITIONS� INSUCHCASES� THECHANGED TITLE IDENTIFIESA
DIFFERENTMANIFESTATION�4HEDEFINITIONSANDEXAMPLESIN
&2"2 ARE EXCELLENT� BUT THE TABLES SHOULD BE USED WITH
CAUTIONANDSOMETIMESIGNORED�

N %XPRESSION)DENTIFIERSIN
!UTHORITY2ECORDS

4HERE ARE SOME EXCEPTIONS TO THE RULE THAT WE DO NOT
NORMALIZEEXPRESSIONIDENTIFIERS�4HESEEXCEPTIONSOCCUR
IN THE CASE OF UNUSUALLY PROLIFIC WORKS� SUCH AS THE
"IBLE� )N THESE CASES� CATALOGING RULES CALL FOR ADDING
SOME EXPRESSION IDENTIFICATION TO THE WORK IDENTIFIERS
FORTHESEWORKS�EFFECTIVELYTURNINGTHEWORKIDENTIFIERS
INTOEXPRESSIONIDENTIFIERS�4HESEARETHEONLYEXPRESSION
IDENTIFIERSTHATAPPEARINAUTHORITYRECORDS�&OREXAMPLE�
!!#2�2�SRULE�����CONTAINSELABORATERULESFORADDING
EXPRESSION IDENTIFIERS TO THE UNIFORM TITLE FOR THE "IBLE�
NOTE THAT WORK IDENTIFIERS ALL BEGIN BY IDENTIFYING THE
WORK �"IBLE	 AND THEN SUBARRANGE EXPRESSIONS FIRST BY
LANGUAGE� THEN BY VERSION� IN THE BIBLIOGRAPHIC RECORD�
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THEDATECANBEAPPENDEDAT THEENDFOR FURTHERSUBAR
RANGEMENT�

 "IBLIOGRAPHICRECORD�
����?�A"IBLE��L%NGLISH��S!UTHORIZED��F�����
������A4HE(OLY"IBLE��BCONTAININGTHE/LDAND
.EW4ESTAMENTS�+ING*AMESVERSION�TRANSLATEDOUT
OFTHEORIGINALTONGUESANDWITHTHEFORMERTRANSLA
TIONSDILIGENTLYCOMPAREDANDREVISED�
���??�A'IANTPRINTREFERENCEED�
���??�A;.ASHVILLE=��B.ELSON��CC�����
���??�A�������P��;��=P�OFPLATES��BCOL�MAPS
��C��CM�

!UTHORITYRECORD�
���?��A"IBLE��L%NGLISH��S!UTHORIZED�

 ���?��A"IBLE��L%NGLISH��S+ING*AMES6ERSION

4HE *OINT 3TEERING #OMMITTEE� WHICH IS WORKING ON
A NEW &2"2IZED EDITION OF !!#2� IS CONSIDERING ADD
INGRULESTHATWOULDRESULTINTHECREATIONOFMANYMORE
EXPRESSIONBASED UNIFORM TITLES FOR OTHER WORKS BESIDES
THE "IBLE�� /NE CAVEAT� )F THIS APPROACH IS FOLLOWED IN A
RIGIDFASHION�WITHONECITATIONORDERONLY�ITMAYPREVENT
USERSFROMHAVINGOPTIONSTHATTHEYMIGHTFINDMOSTUSE
FUL�AS)TRYTOEXPLAINBELOW�

N /0!#AND3TAFF#LIENT)NDEXING
2EQUIREMENTSFOR&2"2IZATION

4HEYAWNINGGAPBETWEENAUTHORITYRECORDSANDBIBLIO
GRAPHICRECORDSMAINTAINEDBYMOST/0!#SENSURESTHAT
USERS�SEARCHESFORWORKSUSINGVARIANTSOFAUTHORNAME
ORTITLEWILLBEHIGHLYLIKELYTOFAILINMOSTSYSTEMS�ORTO
SUCCEEDONLYPARTIALLY�ASWHENONLYEDITIONSCARRYINGTHE
VARIANTFORMSARERETRIEVED	�

7HENTHETITLEVARIANTSOUGHTBYTHEUSEREXISTSASA
NAMETITLE CROSS REFERENCE IN AN AUTHORITY RECORD� USERS
SEARCHINGFORAWORKBYTITLE�RATHERTHANAUTHORANDTITLE	
MAY FIND THE WORK ONLY IF A KEYWORDWITHINHEADING
SEARCHOFAUTHORITYRECORDHEADINGSISINCLUDEDASPARTOF
THETITLESEARCH�NOTDONEINANYEXISTING/0!#S	ANDTHEN
ONLYIFTHESEARCHRESULTSARESMALL�

)FAUSERDOESAKEYWORDINTITLESEARCHON.UTCRACKER�
ITWILLSUCCEEDCOMPREHENSIVELYONLYIFTHEFOLLOWINGSEE
REFERENCEFROMTHEWORKAUTHORITYRECORDIS INCLUDEDIN
THESEARCH�

����?�A4CHAIKOVSKY�0ETER)LICH��D����������T
.UTCRACKER

/THERWISE� IT WILL RETRIEVE ONLY SOME EXPRESSIONS
BUTNOTALLOF THISWORK �ONLY THOSE THATWEREPUBLISHED
WITH .UTCRACKER ON THE CHIEF SOURCE OF INFORMATION�	 &OR
EXAMPLE�SOUNDRECORDINGSMADEINNON%NGLISHSPEAKING

COUNTRIESWILLNOTBERETRIEVED�EVENTHOUGHTHEYMIGHTBE
USEFULTOAN%NGLISHSPEAKINGUSER�

/THER PROBLEMS FOR USERS STEM FROM THE FACT THAT
OUR /0!# SOFTWARE LACKS HIERARCHICAL SENSITIVITY� &OR
EXAMPLE� THE CROSSREFERENCE FROM &") TO 5NITED 3TATES�
&EDERAL"UREAUOF )NVESTIGATIONNEEDS TOBEAPPLIEDNOT
JUSTTOTHATHEADING�BUTTOTHOSEHIERARCHICALLYBENEATHIT�
INCLUDING�FOREXAMPLE�h5NITED3TATES�&EDERAL"UREAUOF
)NVESTIGATION�#OUNTERTERRORISM3ECTION�v

&IRSTAUTHORITYRECORD�
 ���??�AN��������
 ����?�A5NITED3TATES��B&EDERAL"UREAUOF

)NVESTIGATION
 ���
 ����?�A&")

3ECONDAUTHORITYRECORD�
 ���??�ANNO��������
 ����?�A5NITED3TATES��B&EDERAL"UREAUOF

)NVESTIGATION��B#OUNTERTERRORISM3ECTION
 ����?�A5NITED3TATES��B&EDERAL"UREAU

OF)NVESTIGATION��B#RIMINAL)NVESTIGATIVE
$IVISION��B#OUNTERTERRORISM3ECTION

 ����?�A5NITED3TATES��B&EDERAL"UREAU
OF)NVESTIGATION��B)NTELLIGENCE$IVISION��B
#OUNTERTERRORISM3ECTION

4HE SECOND AUTHORITY RECORD LACKS THE CROSS REFER
ENCEFROM&")�!SEARCHFOR&")#OUNTERTERRORISM3ECTION
SHOULD NOT BE ALLOWED TO FAIL� AS IT WOULD IN ALL CURRENT
/0!#S� ! CROSS REFERENCE TO A HEADING SHOULD ALSO BE
MADE AVAILABLE TO USERS WHO ACCESS ANY SUBSET OF THAT
HEADING� &OR EXAMPLE� A CROSS REFERENCE TO AN AUTHOR
SHOULDBEAVAILABLETOANYUSERSEEKINGONEOFHISWORKS
IDENTIFIEDBYMEANSOFHISNAMEANDTHETITLEOFTHEWORK�
)NOTHERWORDS�THEENTITIESSOUGHTBYUSERSEXISTINCATA
LOGSASCLUMPSOFAUTHORITYRECORDSRELATEDHIERARCHICALLY
BYTHEUSEOFALPHABETICONUMERICENTRYSTRINGS�!LLHEAD
INGS THAT BEGIN WITH h5NITED 3TATES� &EDERAL "UREAU OF
)NVESTIGATIONvBELONGTOACLUMPOFCORPORATEENTITIESTHAT
FORM PART OF THE &")� AND CATALOG INDEXING AND DISPLAY
SOFTWARENEEDSTORECOGNIZETHATFACT�

4OSOLVETHESEPROBLEMS�THEFOLLOWINGMUSTBEDONE�

�� ,INKWORKAUTHORITYRECORDSWITHBIBLIOGRAPHICWORK
IDENTIFIERS�INCLUDINGWORKSTHATAREIDENTIFIEDBYTITLE
ALONE�RATHERTHANBYANAUTHORNAMEANDATITLE�

�� ,INK AUTHORITY RECORDS FOR ALL HEADINGS THAT ARE
HIERARCHICALLYRELATEDANDALLOWKEYWORDSEARCHES
TOMATCHACROSSALLHIERARCHICALLYRELATEDAUTHORITY
RECORDS� FOR EXAMPLE� ALLOW A SINGLE SEARCH THAT
INCLUDES A VARIANT OF 4CHAIKOVSKY�S NAME AND
A VARIANT OF THE TITLE .UTCRACKER TO BE SUCCESSFUL
BY MATCHING ON THE NAME AUTHORITY RECORD FOR
4CHAIKOVSKY AS WELL AS THE NAMETITLE AUTHORITY
RECORDFOR3HCHELKUNCHIK�
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�� !LLOW USERS TO SEARCH ON MULTIFIELD WORK IDENTI
FIERS� AND DO NOT REQUIRE THAT THE SEARCH MATCH
EXACTLYLEFTTORIGHT�

�� !LLOWUSERSTOSUCCEEDEVENWHENTHEYSEARCHON
NAMEANDTITLEVARIANTSFOUNDINAUTHORITYRECORDS�
BOTH INDIVIDUAL RECORDS AND HIERARCHICALLY LINKED
CLUMPSOFAUTHORITYRECORDS

�� %NABLE AN AUTHORTITLE KEYWORD SEARCH� USING
BOTH AUTHOR TERMS AND TITLE TERMS� THAT SEARCHES
BOTHAUTHORITYRECORDSANDBIBLIOGRAPHICRECORDS�
SUCHTHATUSERSNEEDNOTKNOWTHEORDEROFTERMS
INTHEHEADINGSMATCHEDWITHAUTHORTERMSSEARCHED
ONLYIN�

!UTHORITYRECORDS�
 ���
 ���
 ���
 ���
 ���
 ���
 ���
 ���
 ���

"IBLIOGRAPHICRECORDS�
 ���
 ���
 ���
 ���
 ���
 ���
 ���
 ���
 ���
 ���
 ���
 ���

ANDWITHTITLETERMSSEARCHEDONLYIN�

!UTHORITYRECORDS�
 �T��P�AND�NSUBFIELDSIN�������AND���FIELDS
 �T��P�AND�NSUBFIELDSIN�������AND���FIELDS

"IBLIOGRAPHICRECORDS�
 ���
 ����?
 ���
 �T��P�AND�NSUBFIELDSIN�������AND���FIELDS
 �T��P�AND�NSUBFIELDSIN�������AND���FIELDS
 ���
 ���

&ORANAMEANDTITLESEARCH�DISPLAYONLYBIBLIOGRAPHIC
RECORDS�

N THAT CONTAIN BOTH A MATCHED AUTHOR AND A MATCHED
TITLE�INOTHERWORDS�!.$�DONOT/2�THEAUTHORAND
TITLETERMS	�AND

N ARELINKEDTONAMETITLEAUTHORITYCLUMPSTHATCONTAIN
BOTHAMATCHEDAUTHORANDAMATCHED TITLE �INOTHER
WORDS�!.$�DONOT/2�THEAUTHORANDTITLETERMS	�

3INCEANAUTHORTITLEWORKIDENTIFIERISUSUALLYUNIQUE�
SUCHSEARCHESSHOULDUSUALLYRETRIEVEONLYONEWORK�BUT
THEREAREPROBABLYEXCEPTIONSWHENUSERSSEEKANAUTHOR
WITHAVERYCOMMONSURNAME�SUCHAS3MITH�ANDATITLE
CONTAINING TERMS THAT MATCH THE TITLES OF MANY DIFFERENT
WORKS�SUCHAShREPORT�v

N /0!#AND3TAFF#LIENT$ISPLAY
2EQUIREMENTSFOR&2"2IZATION

$EFAULTMULTIPLEBIBLIOGRAPHICRECORDDISPLAYFORMOST
SEARCHESSHOULDBEBYWORKIDENTIFIER�

4HIS IS TRUE FOR SUBJECT� AUTHOR� OR PLAIN KEYWORD
SEARCHES�)FTABLESMUSTBEUSEDINMULTIPLEBIBLIOGRAPHIC
DISPLAYS� ENABLE A TABLE CELL TO CONTAIN A WORK IDENTIFIER
THAT SOMETIMES CONSISTS OF TWO FIELDS AND SOMETIMES OF
ONEFIELD�INCLUDINGINITANYOFTHEFOLLOWINGTHATAPPLY�

N �88IFPRESENT
N ���IFPRESENT
N IF���NOTPRESENT�����A��NAND�P;ANDPOSSIBLY�H�

�KAND�S=ONLY
N !RRANGE BY ELEMENT FROM BEGINNING TO END ACROSS

TWOFIELDS�IFNECESSARY
N 3UBARRANGEEDITIONSOFTHESAMEWORKBYDATE�EARLI

ESTTOLATESTASDEFAULT

.OTEHOWMUCHEASIER IT IS TOSCAN THE FIRSTDISPLAY
�TABLE �	� COMPARED TO THE SECOND �FIGURE �	 AND THIRD
�FIGURE�	DISPLAYS�4HEREASONSARE��A	THATWORKIDENTI
FIERS ARE USED TO ARRANGE THE WORKS �UNLIKE THE SECOND
DISPLAY	� AND �B	 THAT THE WORK IDENTIFIERS ARE PUT INTO
ACOMPRESSEDDISPLAYSUCHTHATTHEhAUTHORvPARTOFAN
AUTHORTITLEWORKIDENTIFIERDISPLAYSONLYONCE�ANDEACH
WORK TITLE APPEARS ONLY ONCE� EVEN WHEN IT OCCURS ON
MULTIPLEBIBLIOGRAPHICRECORDS�UNLIKETHETHIRDDISPLAY	�
3UCH COMPRESSION CANNOT BE DONE WITH TABLE DISPLAYS�
WHICHARETHEREFOREMUCHHARDERTOSCAN�&IGURE�ILLUS
TRATESATABLEDISPLAYTHATDOESNOTUSEWORKIDENTIFIERS
CORRECTLY�

%VEN IF USERS ARE ABLE TO RESORT EACH COLUMN� THEY
WILLBEUNABLETOGETAWORKIDENTIFIERSORTWITHTHISTYPE
OF TABLE DISPLAY� BECAUSE THE TITLE PORTION OF THE WORK
IDENTIFIER IS SOMETIMES IN THE ��� FIELD �THIRD COLUMN	
AND SOMETIMES IN THE ��� FIELD �SECOND COLUMN	� 4HIS
TYPE OF DISPLAY IS ALSO OVERLY RIGID� SINCE SOME WORKS
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HAVEWORKIDENTIFIERSTHATCONSISTOFTITLEALONE�CONSIDER
THERESULTOFASEARCHONh-ARLENE$IETRICHv�FIGURE�	�

!GAIN�EVENIFTHEUSERISABLETORESORTAGIVENCOLUMN�
ITISIMPOSSIBLETOOBTAINAWORKIDENTIFIERSORT�BECAUSETHE
WORK IDENTIFIER IS SOMETIMES IN THE ��� FIELD �COLUMN �	
ANDSOMETIMESINTHE���FIELD�COLUMN�	�%VENWORSEARE
THOSEDISPLAYS INWHICHTHESYSTEMSUPPLIES THEFIRST���
FIELD IN THEh!UTHOR�CREATORvCOLUMN�3UCHANAPPROACH
SHOWSACOMPLETELACKOFUNDERSTANDINGOFTHEVALUEOFA
WORKIDENTIFIERINCONSTRUCTINGDISPLAYS�

3EPARATELY DISPLAY THE WORK ITSELF FROM WORKS ABOUT
ANDRELATEDWORKS�

3HAKESPEARE�7ILLIAM�����������
��!LL�SWELLTHATENDSWELL�  ��
��!NTONYAND#LEOPATRA�  ���
��!SYOULIKEIT�  ���
��#OMEDYOFERRORS�  ��
��#ORIOLANUS�  ���
��#YMBELINE�  ���
��(AMLET�  ���
��(ENRY6�  ���
��(ENRY6)�  ���
���-ACBETH��  ���
���
���4RAGEDIEOF-ACBETH
3%!2#(5.$%2�
-ACBETH  ���

7HEN THEUSER CHOOSES LINE��� FOR-ACBETH� THE FOL
LOWINGDISPLAYCOULDRESULT�

3HAKESPEARE�7ILLIAM����������-ACBETH�
��%DITIONSOF-ACBETH���  ���
��/THERWORKSRELATEDTO-ACBETH���  ��
��7ORKSABOUT-ACBETH���  ��

&OR USERS WHO CONSIDER A WORK INTENDED FOR PERFOR
MANCEANDAPERFORMANCEOFTHATWORK�EVENONEADAPTED
INTOACINEMATICWORK	 TOBETHESAMEWORK�DESPITE THE
FACTTHATTHE!!#2�2CATALOGINGRULESTREATTHESEASTWO
RELATEDWORKS�ITISPOSSIBLETHATWECOULDUSELEADERBYTE
� CODES IN EXISTING RECORDS TO IDENTIFY SOUND RECORDING
ANDMOVINGIMAGE�ASDISTINCT FROMTEXT�ANDCREATEDIS
PLAYS OF PERFORMANCES �WHETHER EXPRESSIONS OR RELATED
WORKS	ONTHATBASIS���#ONSIDERFOREXAMPLE�THEFOLLOW
INGPOTENTIALDISPLAYOFTHEWORK-ACBETH INRESPONSETO
THEUSER�SCHOICEOFLINE��ABOVE�

3HAKESPEARE�7ILLIAM����������-ACBETH�
��%DITIONSOF-ACBETH���   ���
��0ERFORMANCE�S	OF-ACBETH

ONSOUNDRECORDING���   �

��0ERFORMANCE�S	OF-ACBETH
ONFILMORVIDEO���   �

��/THERWORKSRELATEDTO-ACBETH���   ��
��7ORKSABOUT-ACBETH���   ��

7HEN THE USER CHOOSES LINE �� FOR PERFORMANCE�S	 OF
-ACBETH ON FILM OR VIDEO� THE FOLLOWING DISPLAY COULD
RESULT�

��#LASSICTHEATRE�-ACBETH������
��(ALLMARKHALLOFFAME�-ACBETH�����	
��(ALLMARKHALLOFFAME�-ACBETH�����	
��-ACBETH�-OTIONPICTURE�����	
��-ACBETH�-OTIONPICTURE�����	
��3TUDIOONE�-ACBETH������
��4HRONEOFBLOOD�!KIRA+UROSAWA�STHRONEOF

BLOOD������

!MUSICEXAMPLE�

-OZART�7OLFGANG!MADEUS������������
���
���#OSÖFANTUTTE  ��
���#OUNTRYDANCES  �
���$ALLASUAPACE
3%!2#(5.$%2
$ON'IOVANNI�$ALLASUAPACE  �
���$ANSUNBOIS
3%!2#(5.$%2
$ANSUNBOISSOLITAIRE  �
���$ANSUNBOISSOLITAIRE  �
���$AVIDDEPENITENTE  �
���$AVIDEPENITENTE
3%!2#(5.$%2
$AVIDDEPENITENTE  �
���$EH�PERQUESTOISTANTESOLO
3%!2#(5.$%2
#LEMENZADI4ITO�$EH�

PERQUESTOISTANTESOLO  �
���$EHVIENIALLAFINESTRA
3%!2#(5.$%2
$ON'IOVANNI�$EHVIENIALLAFINESTRA  �
���$EHVIENI�NONTARDAR
3%!2#(5.$%2
.OZZEDI&IGARO�$EHVIENI�NONTARDAR  ��
���$ICK3ANDERMANSPEELT-OZART��

3%!2#(5.$%2
)NSTRUMENTALMUSIC�3ELECTIONS  ��
���$ICK3ANDERMANSPEELT-OZART

 OPHET3CHEUERORGELINDE(ERVORMDEKERKTE
$EN(AM

3%!2#(5.$%2
)NSTRUMENTALMUSIC�3ELECTIONS  ��
���$IR�3EELEDES7ELTALLS  �
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���$ISONANTNÏ
3%!2#(5.$%2
1UARTET�STRINGS�+�����#MAJOR  ��
���$ISSONANCE  
3%!2#(5.$%2
1UARTET�STRINGS�+�����#MAJOR  ��
���$ISSONANCEQUARTET  

 3%!2#(5.$%2
1UARTET�STRINGS�+�����#MAJOR  ��
���$ISSONANSSI  

 3%!2#(5.$%2
1UARTET�STRINGS�+�����#MAJOR  ��
���$ISSONANT  
3%!2#(5.$%2
1UARTET�STRINGS�+�����#MAJOR  ��
���$ISSONANZEN1UARTETT  

 3%!2#(5.$%2
1UARTET�STRINGS�+�����#MAJOR  ��
���$IVERTIMENTI  ���
���$IXITUNDMAGNIFICAT  �
���$ONOTFEAR�/BESTBELOVED  �
3%!2#(5.$%2
.ONTEMER�AMATOBENE�+����  �
���$ON'IOVANNI��  ���
���

7HENTHEWORK$ON'IOVANNIISCHOSEN�LINE��	�THIS
WOULDBETHENEXTDISPLAY�

-OZART�7OLFGANG!MADEUS����������$ON'IOVANNI�
��4EXTUALMUSIC��  ��
��0ERFORMANCE�S	ONSOUNDRECORDING��  ��
��0ERFORMANCE�S	ONFILMORVIDEO��  �
��&ILM�S	ANDVIDEO�S	BASEDONTHISWORK��  �
��/THERRELATEDWORKS��  �
��7ORKSABOUTTHISWORK��  ��

.OTETHATHEREWEHAVECHOSENTODISTINGUISHBETWEEN
FILM�VIDEO EXPRESSIONS �LINE �	 AND FILM�VIDEO RELATED
WORKS�ADAPTATIONS �LINE �	� 7HEN ANY OF THE ABOVE ARE
CHOSEN��EITHER4EXTUALMUSICOR0ERFORMANCE�S	ONSOUND
RECORDING OR ANY OF THE OTHERS	� THE NEXT DISPLAY COULD
APPEAR�

-OZART�7OLFGANG!MADEUS����������$ON'IOVANNI�
��4HECOMPLETEWORK  ��
��3ELECTIONS��  ��
��0ORTIONSOFTHEWORK���  ��
��!RRANGEMENTS��  �
��;5NDERTEXTUALMUSICANDWORKS

ABOUTONLY=#HORUSSCORES��  �
��;5NDERTEXTUALMUSICANDWORKS

ABOUTONLY=,IBRETTOS��  �
��;5NDERTEXTUALMUSICANDWORKS

ABOUTONLY=6OCALSCORES��  �

)FLINE��FORhPORTIONSOFTHEWORKvISCHOSEN�THENEXT
DISPLAYCOULDBE�

-OZART�7OLFGANG!MADEUS����������$ON'IOVANNI�
0ORTIONSOFTHEWORK�
��!H�CHIMIDICEMAI   �
��"ATTIBATTIOBELMASETTO   �
��$ALLASUAPACE   �
��$EHVIENIALLAFINESTRA   �
��$ON'IOVANNIACENARTECO   �
��&INCH�HANDALVINO   �
��(OCAPITO   �
��,ACIDAREMLAMANO   �
��-ADAMINAILCATALOGOEQUESTO   �
���-ENUETTO   �
���-ITRADIQUELLALMAINGRATA   �
���-IOTESORO   �
���.ONMIDIRBELLIDOLMIO   �
���.OTTEEGIORNOFATICAR   �
���/STATUAGENTILISSIMA   �
���/RSAICHILONORE   �
���/UVERTURE   �
���3OLASOLAINVUIOLOCO   �
���6EDRAICARINOSESEIBUONINO   �

./4%� )F ANY GIVEN PART IS CHOSEN� THE SAME SORT OF
DISPLAYSHOULDBEPOSSIBLEUNDERIT�NAMELY�

-OZART� 7OLFGANG !MADEUS� ��������� $ON 'IOVANNI�
!H�CHIMIDICEMAI�

��4HECOMPLETEWORK
��3ELECTIONS
��!RRANGEMENTS

)DEALLY�THEDISPLAYSOFTWAREWOULDNOTDISPLAYANYOF
THELINESINTHEABOVEDISPLAYSUNLESSATLEASTONEBIBLIO
GRAPHICRECORDAPPEAREDUNDERITWHENSELECTED�

!NOTHEREXAMPLE�WHENLINE���$IVERTIMENTI	 ISCHO
SENFROMTHEINITIALDISPLAY�INSTEADOF$ON'IOVANNIASIN
THEEXAMPLEABOVE	�THENEXTDISPLAYWOULDBE�

-OZART�7OLFGANG!MADEUS����������$IVERTIMENTI
��$IVERTIMENTI�+�!NH�����%;FLAT=MAJOR  �
��$IVERTIMENTI�+�����$MAJOR  �
��$IVERTIMENTI�+�����$MAJOR  �
��$IVERTIMENTI�+�����";FLAT=MAJOR  �
��$IVERTIMENTI�+�����&MAJOR  �
��$IVERTIMENTI�+�����";FLAT=MAJOR  �
��$IVERTIMENTI�+�����#MAJOR  �
��$IVERTIMENTI�+�����$MAJOR  �
��$IVERTIMENTI�+�����&MAJOR  �
���$IVERTIMENTI�+�����";FLAT=MAJOR  �
���$IVERTIMENTI�+�����&MAJOR  �
���$IVERTIMENTI�+�����$MAJOR  ��
���$IVERTIMENTI�+�����%;FLAT=MAJOR  �
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���$IVERTIMENTI�+�����&MAJOR  �
���$IVERTIMENTI�+�����";FLAT=MAJOR  �
���$IVERTIMENTI�+�����";FLAT=MAJOR  �
���$IVERTIMENTI�+�����";FLAT=MAJOR  �
���$IVERTIMENTI�+�����%;FLAT=MAJOR  �
���$IVERTIMENTI�+�����$MAJOR  ��
���$IVERTIMENTI�+����"  ��
���$IVERTIMENTI�+�����%;FLAT=MAJOR  ��

7HEN LINE �� IS CHOSEN� THE FOLLOWING DISPLAY COULD
RESULT�

-OZART�7OLFGANG!MADEUS����������$IVERTIMENTI�+�
���"

��4EXTUALMUSIC��  ��
��0ERFORMANCE�S	ONSOUNDRECORDING��  ��
��/THERRELATEDWORKS��  �
��7ORKSABOUTTHISWORK��  �

7HEN LINE � IS CHOSEN� THE FOLLOWING DISPLAY MIGHT
RESULT�

-OZART�7OLFGANG!MADEUS����������$IVERTIMENTI�+�
���"

��4HECOMPLETEWORK  �
��3ELECTIONS��  �
��0ORTIONSOFTHEWORK��  ��
��!RRANGEMENTS��  �

7HENLINE��0ORTIONSOFTHEWORK�ISCHOSEN�THEFOL
LOWINGDISPLAYMIGHTRESULT�

-OZART�7OLFGANG!MADEUS����������$IVERTIMENTI�+�
���"

0ORTIONSOFTHEWORK�
$IVERTIMENTI�+����"�.O��   �
$IVERTIMENTI�+����"�.O���2ONDO�ARR�  �
$IVERTIMENTI�+����"�.O���3ELECTIONS   �
$IVERTIMENTI�+����"�.O��   �
$IVERTIMENTI�+����"�.O��   �
$IVERTIMENTI�+����"�.O���2ONDO�ARR�  �
$IVERTIMENTI�+����"�.O��   �
$IVERTIMENTI�+����"�.O���!LLEGRO

��STMOVEMENT	�ARR�   �
$IVERTIMENTI�+����"�.O���3ELECTIONS   �
$IVERTIMENTI�+����"�.O��   �

!LLOW USERS THE OPTION OF REARRANGING THE EXPRES
SIONS�MANIFESTATIONSOFAPARTICULARWORKINANUMBEROF
DIFFERENTWAYS�
4HESEWAYSINCLUDE�

 �� "YLANGUAGE
 �� "YTRANSLATOR
 �� "YEDITORORANNOTATOR
 �� "YILLUSTRATOR

 �� "YEDITIONSTATEMENT
 �� "YPUBLISHER
 �� "YDATE
 �� "YPERFORMER
 �� "YFORMAT�E�G�MANUSCRIPTVS�PRINTEDTEXT	
���"YEXTENT�E�G��PAGINGORPLAYINGTIME	

4HE EXAMPLE USING -ARK 4WAIN IN FIGURE � IS
ARRANGED BY DATE� BUT IDEALLY A USER SHOULD BE GIVEN
THE OPTION OF REARRANGING BY ANY OF THE COLUMNS� FOR
EXAMPLE� LISTING ALL THE EXPRESSIONS ABOVE IN ORDER BY
EDITIONSTATEMENT�PUBLISHER�EDITORORILLUSTRATOR�ORFOR
MAT�5SERSALSOSHOULDBEABLETOCONSTRUCTTHISMATRIX
THEMSELVES�DEPENDINGONTHEEXPRESSION IDENTIFIERSOF
INTERESTINANYGIVENSITUATION�&OREXAMPLE�IFTHEYARE
LOOKING AT THE EXPRESSIONS OF A MUSICAL WORK� INCLUD
ING SOUND RECORDING EXPRESSIONS� THEY MIGHT WANT THE
ABOVETABLETOINCLUDEAhPERFORMERvCOLUMN�

)TSHOULDBEBORNEINMIND�OFCOURSE�THATNONEOFTHIS
DISCRIMINATORY DATA CONCERNING EXPRESSIONS�MANIFESTA
TIONSHASEVERBEENNORMALIZEDINOURCATALOGINGRECORDS�
WITHTHEEXCEPTIONOFTHESUBSIDIARYAUTHORNAMES�EVEN
SO� IT WOULD SEEM THAT THE RECOMMENDED APPROACH
TO ORGANIZING EXPRESSIONS�MANIFESTATIONS MIGHT HAVE A
ROUGHUTILITYFORSCHOLARSINTHEHUMANITIES�

3UBSIDIARY AUTHOR NAMES MAY STILL BE PROBLEMATIC�
ASCANBESEENINFIGURE��ITISNOTATALLUNCOMMONFOR
THERE TO BE MORE THAN ONE� 3OMETIMES THERE ARE TWO
FUNCTIONSBEINGCARRIEDOUT�ASWHENTHEREISANILLUSTRA
TORANDANEDITOR�)NTHATCASE�ITMIGHTBEUSEFULTOALLOW
THEUSERTOPUTTHEDIFFERENTFUNCTIONSINTODIFFERENTCOL
UMNSINTHEMATRIX�SOTHATITWOULDBEPOSSIBLETOSORT
BY EDITOR OR ILLUSTRATOR� /THER TIMES� TWO PEOPLE CARRY
OUT THE SAME FUNCTION� AS WHEN THERE ARE TWO EDITORS�
)NTHELATTERCASE�ITMAYBENECESSARYTOLISTAPARTICULAR
EXPRESSION�MANIFESTATIONTWICE�ALTHOUGHITMAYNOTBE
WORTHDOINGSO�GIVENTHECONFUSIONITCANCAUSEUSERS
BY IDENTIFYING ONE PARTICULAR EXPRESSION�MANIFESTA
TION IN TWODIFFERENTWAYS� THUSGIVINGTHEAPPEARANCE
THATTHEREARETWODIFFERENTEXPRESSIONS�MANIFESTATIONS
RATHERTHANONE�

!NOTHER PROBLEM WITH SUBSIDIARY AUTHOR NAMES IS
THATTHEYMUSTBEIDENTIFIEDBYMEANSOFWHATARECALLED
RELATOR TERMS IN -!2# ��� 4HESE RELATOR TERM FUNCTIONS
ARE NOT NECESSARILY ASSOCIATED WITH THE EXPRESSION LEVEL�
SOMETIMES THEY ARE ASSOCIATED WITH THE WORK LEVEL� &OR
EXAMPLE� hEDITORv MAY REFER TO THE EXPRESSIONRELATED
FUNCTIONOFEDITINGACLASSICTEXTSUCHAS4HE!DVENTURESOF
4OM3AWYERTOCREATEADEFINITIVEVERSIONOFTHETEXTBASED
ON THE AUTHOR�S �-ARK 4WAIN�S	 INTENTIONS� (OWEVER� IN
THECASEOFAFILMWORK�THEFILMEDITINGFUNCTIONPRODUCES
THEFILMWORK�ANYSUBSTANTIALREEDITINGOFTHESAMEFOOT
AGEWOULDPRODUCEANEWWORK�4HUS�SUCHRELATORTERM
RELATIONSHIPSMUSTBEHANDLEDWITHCAREANDSUBTLETY IN
/0!#DISPLAYS�
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N %XPRESSION"ASED2ECORDS�OR�
THE-ULTIPLE6ERSIONS0ROBLEM

5SERSFREQUENTLYEXPERIENCEDIFFICULTIESWITHTHEPROLIFERA
TIONOFSEPARATEBIBLIOGRAPHICRECORDSFOR ITEMSTHATCON
TAIN EXACTLY THE SAME CONTENT BUT HAVE FORMAT VARIATION
�MANIFESTATIONSOFTHESAMEEXPRESSIONOFTHESAMEWORK�
TOUSE&2"2TERMINOLOGY	�3UCHPROBLEMSCOULDBEMITI
GATEDIFCATALOGERSINPRESERVINGINSTITUTIONSWEREALLOWED
TOUSETHE-!2#��HOLDINGSFORMATTOATTACHMORETHAN
ONEMANIFESTATIONTOASINGLEBIBLIOGRAPHICRECORD�WHEN
EVER THE INTELLECTUAL CONTENT IS KNOWN TO BE EXACTLY THE
SAMEANDONLYTHEPHYSICALFORMATVARIES�)NORDERFORTHIS
TO WORK OPTIMALLY� USERS WOULD NEED TO BE GIVEN WELL
DESIGNEDHOLDINGSDISPLAYSTHATLETTHEMRESORTHOLDINGS
BYFORMAT�BYLOCATION�BYREPRODUCTIONDATE�ANDSOON�

&OREXAMPLE�CONSIDERTHEFOLLOWINGEXPRESSIONBASED
RECORD FOR A FILM PRESERVED AT THE 5#,! &ILM AND
4ELEVISION!RCHIVEWITHMANIFESTATIONSDESCRIBEDASHOLD
INGSAPPENDEDTOTHEEXPRESSIONRECORD�FIRSTLINEOFEACH
HOLDINGSSTATEMENTISRENDEREDINBOLDFACE	�

/NE HOUR WITH YOU � 0ARAMOUNT 0UBLIX #ORP� �
AN %RNST ,UBITSCH PRODUCTION � PRODUCED AND
DIRECTEDBY%RNST,UBITSCH � ASSISTEDBY'EORGE
#UKOR � SCREENPLAY BY 3AMSON 2APHAELSON� �
5NITED 3TATES � 0ARAMOUNT 0UBLIX #ORP�� �����
�

2OMANTICCOMEDYWITHSONGS�FEATURE�
"ASEDON THEPLAY.UREIN4RAUM�,USTSPIEL IM�

!KTEN�/NLYADREAM	BY,OTHAR3CHMIDT�WHICH
OPENEDIN-UNICHIN�����2EMAKEOF4HEMAR
RIAGECIRCLE�

#!34� -AURICE #HEVALIER �$R� !NDRE "ERTIER	�
*EANETTE-AC$ONALD�#OLETTE"ERTIER	�'ENEVIEVE
4OBIN�-ITZI/LIVIER	�#HARLIE2UGGLES�!DOLPH	�
2OLAND 9OUNG �0ROFESSOR /LIVIER	� *OSEPHINE
$UNN �-LLE� -ARTEL	� 2ICHARD #ARLE �$ETECTIVE
(ENRI0ORNIER	�"ARBARA,EONARD�-ITZI�SMAID	�

#2%$)43� 0HOTOGRAPHY� 6ICTOR -ILNER� CAMERA
OPERATORS� 7ILLIAM -ELLOR AND 7ILLIAM 2AND�
ASSISTANT CAMERAMEN� 'UY 2OE AND ,UCIEN
"ALLARD� GOWNS� 4RAVIS "ANTON� INTERPOLATED
MUSIC�2ICHARD!�7HITING�SOUND�-�-�0AGGI�

0LAYINGTIMEONRELEASEWAS��OR��MIN��ACCORD
INGTO�!&)CATALOG����������

#OPYRIGHT NOTICE ON VIDEODISC SLEEVE� C�����
0ARAMOUNT 0UBLIX #ORPORATION� RENEWED ����
BY%-+!�,TD�

(/,$).'3�
��)NVENTORYNUMBER�6!�����-
�VIDEOCASSETTEOF��6(3	���MIN�	�SD��B�WAND

COL�����IN�

,OS!NGELES�#ALIFORNIA�5#,!&ILMAND4ELEVISION
!RCHIVE� -ARCH ����� 2EPRODUCED FROM ��� IN�
VIDEOCASSETTES�-�����	�2EPRODUCTIONFORPRES
ERVATIONPURPOSESPERMITTEDBY5NIVERSAL�

4INTEDSEQUENCESTRANSFERREDASCOLORONVIDEOTAPE�

��)NVENTORYNUMBER�-�����
�VIDEOCASSETTESOF����MIN�	 �SD��B�WANDCOL�

����IN�
,OS !NGELES� #ALIFORNIA � 5#,! &ILM AND

4ELEVISION!RCHIVE� -ARCH ����� 2EPRODUCED AT
6IDEO#RAFTSMENFROM��MM�PRSVSAFETYPRINT
�-�����	� 2EPRODUCTION FOR PRESERVATION PUR
POSESPERMITTEDBY5NIVERSAL�

4INTEDSEQUENCESTRANSFERREDASCOLORONVIDEOTAPE�

��)NVENTORYNUMBER�-�����
�REELSOF����MIN�	�CA�����FT�	�OPTSD��B�WWITH

B�W�TINTED	SEQUENCES���MM�SAFETYPRINT�
,OS!NGELES�#ALIFORNIA�5#,!&ILMAND4ELEVISION

!RCHIVE� ����� 2EPRODUCED FROM �� MM� SAFETY
PRSVDUPEPICNEG�8&%��������-	ANDDUPE
TRACK NEG �8&%���� ���� -	� 2EPRODUCTION FOR
PRESERVATIONPURPOSESPERMITTEDBY5NIVERSAL�

��)NVENTORYNUMBER�8&%��������-
�REELSOF� ���MIN�	 �CA�����FT�	 ���MM�SAFETY

PRSVDUPEPICNEG�
,OS!NGELES�#ALIFORNIA�5#,!&ILMAND4ELEVISION

!RCHIVE�-ARCH�����2EPRODUCEDFROM��MM�
NITRATEPRINT�-����	�2EPRODUCTIONFORPRESERVA
TIONPURPOSESPERMITTEDBY5NIVERSAL�

��)NVENTORYNUMBER�8&%��������-
�REELSOF����MIN�	�CA�����FT�	�OPTSD����MM�

SAFETYPRSVDUPETRACKNEG�
,OS!NGELES�#ALIFORNIA�5#,!&ILMAND4ELEVISION

!RCHIVE�-ARCH�����2EPRODUCEDFROM��MM�
NITRATEPRINT�-����	�2EPRODUCTIONFORPRESERVA
TIONPURPOSESPERMITTEDBY5NIVERSAL�

��)NVENTORYNUMBER�-����
�REELSOF����MIN�	�CA�����FT�	�OPTSD��B�WWITH

B�W�TINTED	SEQUENCES���MM�NITRATEPRINT�
#/.$)4)/.�&RAGILE�SHRUNKEN�

N 3UMMARY

-OSTWRITERSONCATALOGSHAVEAGREEDTHATINORDERFORA
CATALOGTOBEACATALOG�ITMUSTBECAPABLEOFASSEMBLING
ALL OF THE EXPRESSIONS�MANIFESTATIONS OF A WORK HELD
IN A GIVEN COLLECTION SO THAT THE USER CAN MAKE HIS OR
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HER OWN SELECTION� &OR EXAMPLE� IS THERE AN ILLUSTRATED
EXPRESSION� )F SO� BY WHOM� !RE THERE EDITED EXPRES
SIONS�)FSO�BYWHOM�!RETHERETRANSLATEDEXPRESSIONS�
)FSO�INTOWHATLANGUAGEANDBYWHOM�$OANYEXPRES
SIONS HAVE MANIFESTATIONS AVAILABLE ELECTRONICALLY VIA
THE )NTERNET� )F SO� WHICH EXPRESSIONS ARE SO AVAILABLE�
3O FAR� /0!#S HAVE STUMBLED BADLY IN THIS RESPECT�
EVEN THOUGH THE UNDERLYING RECORDS HAVE NUMEROUS
MECHANISMSBUILTIN TOSUPPORTWELLDESIGNEDDISPLAYS
OFWORKS� RELATEDWORKS�ANDWORKSABOUT THEWORK� )F
THE ASSEMBLY OF SUCH COMPLEX DISPLAYS IS BEYOND THE
CAPACITY OF CURRENT DATABASE MANAGEMENT AND CLIENT
SERVERSOFTWAREIMPLEMENTATIONSTHATDELIVERRECORDSON
DEMANDOVERTHE)NTERNETTOCATALOGSEARCHERS�THENPER
HAPSTHECONCLUSIONTOBEREACHEDISTHATTHISISNOTTHE
CORRECTTECHNOLOGYTOBEUSEDINTHECONSTRUCTIONOFCATA
LOGS� 0ERHAPS WE ARE LETTING THE TAIL WAG THE DOG� ,EST
WEBECOMEINVETERATEDOGWAGGERS�PERHAPSWESHOULD
SEEKNEWTECHNOLOGYTHATISCAPABLEOFPRODUCINGONLINE
PUBLICACCESSCATALOGS�ASOPPOSEDTOOURCURRENTONLINE
PUBLICACCESSFINDINGLISTS�

N !CKNOWLEDGMENTS

+AREN #OYLE WAS KIND ENOUGH TO READ A DRAFT OF THIS
PAPER AND MAKE A NUMBER OF VERY COGENT AND USEFUL
COMMENTS ON IT THAT IMPROVED IT IMMENSELY� ) AM MOST
GRATEFULFORHERHELPINCOMINGTOABETTERUNDERSTANDING
OF WHY CURRENT SYSTEMS CANNOT YET FOLLOW SOME OF MY
RECOMMENDATIONS�)SUSPECTSHEWOULDNOTAGREEWITHALL
OF THE RECOMMENDATIONS )MAKE�HOWEVER� SO ) TAKE FULL
RESPONSIBILITY FOR THOSE �AS WELL AS FOR ANY ERRORS ) MAY
HAVEMADE	�

2EFERENCESAND.OTES

 �� 7HILE &UNCTIONAL 2EQUIREMENTS FOR "IBLIOGRAPHIC 2ECORDS
�-UNICH� +� '� 3AUR� ����	 DEFINES MANY DIFFERENT ENTITIES�
INCLUDING PERSON� CORPORATE BODY� AND CONCEPT� THE FOCUS IN
&2"2IZATION HAS BEEN ON &2"2 ENTITIES WORK� EXPRESSION� AND
MANIFESTATION� 4HUS� &2"2IZATION COULD BE DEFINED AS THE
ATTEMPT TO GET /0!# SOFTWARE TO BETTER SUPPORT THE INDEX
ING AND DISPLAY OF WORKS AND THEIR EXPRESSIONS�MANIFESTA
TIONS�64,3� )NC�!CCESSED!PR��������WWW�VTLS�COM�WEBSITE�
SHTML�6INOD#HACHRAAND*OHN%SPLEY�h$IFFERENTIATING,IBRARIES
THROUGH %NRICHED 5SER 3EARCHING� &2"2 !S THE .EXT $IMEN
SION�v!CCESSED!PR��������WWW�ALA�ORG�ALA�ALCTS�ALCTSCONTED�
PRESENTATIONS�PRESENTATIONS�HTM�h/#,#2ESEARCH!CTIVITIESAND
)&,!�S &UNCTIONAL 2EQUIREMENTS FOR "IBLIOGRAPHIC 2ECORDS�v
!CCESSED !PR� �� ����� WWW�OCLC�ORG�RESEARCH�PROJECTS�FRBR�
DEFAULT�HTM� 2ICK "ENNETT� "RIAN &� ,AVOIE� AND %DWARD 4�
/�.EILL� h4HE #ONCEPT OF A 7ORK IN 7ORLD#AT� !N !PPLICA
TION OF &2"2�v !CCESSED !PR� �� ����� WWW�OCLC�ORG�RESEARCH�

PUBLICATIONS�ARCHIVE������LAVOIE?FRBR�PDF� 4HOMAS (ICKEY
AND $IANE 6IZINE'OETZ� h)MPLEMENTING &2"2 ON ,ARGE $ATA
BASES�v !CCESSED !PR� �� ����� HTTP���STAFF�OCLC�ORG�^VIZINE�
#.)�/#,#&2"2?FILES�SLIDE�����HTM� 4HOMAS (ICKEY� %DWARD
4�/�.EILL�AND *ENNY4OVES�h%XPERIMENTSWITH THE )&,!&UNC
TIONAL 2EQUIREMENTS FOR "IBLIOGRAPHIC 2ECORDS �&2"2	�v $,IB
-AGAZINE �� NO� � �3EPT� ����	� !CCESSED !PR� �� ����� WWW�
DLIB�ORG�DLIB�SEPTEMBER���HICKEY���HICKEY�HTML�$IANE6IZINE
'OETZ�h&ICTION&INDER�!&2"27ORKSBASED0ROTOTYPE�v!CCESSED
!PR��������WWW�ALA�ORG�ALA�ALCTS�ALCTSCONTED�PRESENTATIONS�
PRESENTATIONS�HTM� -ERRILEE 0ROFFITT� h2ED,IGHT'REEN� &2"2
"ETWEENA2OCKANDA(ARD0LACE�v!CCESSED!PR��������WWW�
ALA�ORG�ALA�ALCTS�ALCTSCONTED�PRESENTATIONS�PRESENTATIONS�
HTM� ,IBRARY OF #ONGRESS� .ETWORK $EVELOPMENT AND -!2#
3TANDARDS /FFICE� h$ISPLAYS FOR -ULTIPLE 6ERSIONS FROM -!2#
�� AND &2"2�v !CCESSED !PR� �� ����� WWW�LOC�GOV�MARC�
MARCFUNCTIONALANALYSIS�MULTIPLEVERSIONS�HTML�,IBRARYOF#ON
GRESS� .ETWORK $EVELOPMENT AND -!2# 3TANDARDS /FFICE�
h&2"2$ISPLAY4OOL�v!CCESSED!PR��������WWW�LOC�GOV�MARC�
MARCFUNCTIONALANALYSIS�TOOL�HTML�
 �� 3EYMOUR,UBETZKY�7RITINGSONTHE#LASSICAL!RTOF#ATALOG
ING�%NGLEWOOD�#OLO��,IBRARIES5NLIMITED�����	
 �� 5NFORTUNATELY�THEARCHIVESANDMANUSCRIPTSPEOPLEHAVE
MANAGEDTOGETANAUTHORITYRECORDINTOTHENATIONALFILEFOR#LE
MENS�3AMUEL,ANGHORNE��������� �N���������ZN��������	�
APPARENTLYONTHEGROUNDSTHATHESIGNEDHISLETTERSTHATWAY�IN
MYOPINION�THISGOESAGAINSTTHEINTENTOFTHECONCEPTOFSEPARATE
BIBLIOGRAPHICIDENTITIESIN!!#2�2�)NFACT�)�LLGOBEYONDTHATTO
ARGUE THATONEOF3EYMOUR,UBETZKY�S FEWMISTAKESMAYHAVE
BEENTOARGUEFORTHECONCEPTOFSEPARATEBIBLIOGRAPHICIDENTITIES�
GIVENTHEFACTTHATMOST/0!#SENCOURAGEUSERSTODOKEYWORD
SEARCHESTHATDONOTSEARCHAUTHORITYRECORDS�)THASTHEEFFECTOF
FRAGMENTINGONEOFTHEMOSTIMPORTANTENTITIESUSERSHAVEAVAIL
ABLEFORIDENTIFYINGTHEWORKSTHEYSEEK�THEAUTHORENTITY�
 �� h&2"2 7ORK3ET !LGORITHM�v !CCESSED !PR� �� �����
HTTP���OCLC�ORG�RESEARCH�PROJECTS�FRBR�ALGORITHM�HTM�
 �� +AREN #OYLE� h&UTURE #ONSIDERATIONS� THE &UNCTIONAL
,IBRARY3YSTEMS2ECORD�v,IBRARY(I4ECH���NO�������	�����
 �� h&2"2 7ORK3ET !LGORITHM�v !CCESSED !PR� �� �����
HTTP���OCLC�ORG�RESEARCH�PROJECTS�FRBR�ALGORITHM�HTM�
 �� *ENNIFER"OWEN�h&2"2�#OMING3OONTO9OUR,IBRARY�v
!CCESSED!PR��������WWW�ALA�ORG�ALA�ALCTS�ALCTSCONTED�PRE
SENTATIONS�PRESENTATIONS�HTM� *3#� &ORMAT 6ARIATION 7ORKING
'ROUP� !CCESSED !PR� �� ����� WWW�COLLECTIONSCANADA�CA�JSC�
CURRENT�HTML�&OR6AR7'�
 �� �A	-!2#�����FIELDINBOTHAUTHORITYANDBIBLIOGRAPHIC
RECORDS� �B	 ��� FIELD IN BIBLIOGRAPHIC RECORDS� �C	 ��� FIELD IN
BIBLIOGRAPHIC RECORDS�ALL CONTAINING3HAKESPEARE�7ILLIAM�����
�����.OTETHATINTHISAUTHORSEARCH�PRIORTOTHESELECTIONOFTHIS
AUTHORHEADING�ALL���AND���FIELDSFROMTHEAUTHORITYRECORD
FORTHEAUTHOR�HERE�3HAKESPEARE�7ILLIAM���������	SHOULDALSO
DISPLAYASSEARCHUNDERANDSEARCHALSOUNDERREFERENCES�
 �� �A	-!2#���T SUBFIELD INAUTHORITY RECORD THATBEGINS
WITH 3HAKESPEARE� 7ILLIAM� ��������� �B	 ��� FIELD IN BIBLIO
GRAPHICRECORDWITHA���FOR3HAKESPEARE�7ILLIAM�����������C	
��� FIELD �A IN BIBLIOGRAPHIC RECORD WITH A ��� FOR 3HAKESPEARE�
7ILLIAM� ��������� �D	 ��� �T SUBFIELD THAT BEGINS WITH 3HAKE
SPEARE� 7ILLIAM� ��������� �E	 ��� �T SUBFIELD THAT BEGINS WITH
3HAKESPEARE�7ILLIAM����������ALLCONTAINING-ACBETH�.OTETHAT
���AND���FIELDSFROMTHEWORKAUTHORITYRECORDFOR-ACBETH
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SHOULDALSOAPPEARINTHEDISPLAYUNDER3HAKESPEAREASSEARCH
ALSOORSEARCHALSOUNDERREFERENCES�
 ��� )NCLUDEHEREALLBIBLIOGRAPHICRECORDSWITHTHEWORKIDEN
TIFIERFOR-ACBETH����PLUS���OR���PLUS���	�ASWELLASADDED
ENTRIESFORTHEWORKWITHSECONDINDICATOR��-!2#��FORMAT	�
INDICATINGTHATTHEYARECONTAINEDINTHEWORKCATALOGED�
 ��� )N THE -!2# �� FORMAT� ADDED ENTRIES FOR THE WORK ����
SUBFIELDT	WITHSECONDINDICATORBLANK�
 ��� )NTHE-!2#��FORMAT������������FIELDSWITHSUBFIELDT�
OR����CONTAINSUBJECTADDEDENTRIESFORTHEWORK�
 ��� )TISALSOPOSSIBLETHATACHANGEINTHE-!2#��FORMATTO
SPECIFICALLY IDENTIFY RELATED WORK ADDED ENTRIES AS PERFORMANCE
ADDED ENTRIES COULD LEAD TO ONLINE CATALOG DISPLAYS THAT MIGHT
PREVENTUNDUECONFUSIONFORUSERS�#URRENTLY�THESECONDINDICA
TOROFANADDEDENTRYFORAWORKCANBESETTO�WHENTHEWORKIS
ACTUALLYCONTAINEDWITHINTHEWORKCATALOGED�ANDANADDEDENTRY
FORAWORKISCONTAINEDINA�88FIELD�)FTHESAMESECONDINDICATOR
WERE GIVEN ANOTHER VALUE FOR PERFORMANCE� IT WOULD POTENTIALLY
ALLOWFORTHEFOLLOWINGTYPESOFDISPLAYOF-ACBETH�ASWELL�
 ��� )NCLUDEHEREALLBIBLIOGRAPHICRECORDSWITHTHEWORKIDEN
TIFIERFOR-ACBETH����PLUS���OR���PLUS���	�ASWELLASADDED
ENTRIESFORTHEWORK����WITHSUBFIELDT	WITHSECONDINDICATOR�
�-!2#��FORMAT	�INDICATINGTHATTHEYARECONTAINEDINTHEWORK
CATALOGED�
 ��� "IBLIOGRAPHICRECORDSWITH���PLUS����OR���PLUS����
OR�����OF3HAKESPEARE�7ILLIAM����������-ACBETH �INCLUDING
ANYSUBSEQUENTSUBFIELDS	ANDWITHLEADERBYTE�CODEJ�
 ��� "IBLIOGRAPHICRECORDSWITH���PLUS����OR���PLUS����OR
����ANYINDICATORS	OF3HAKESPEARE�7ILLIAM����������-ACBETH�
ANDWITHLEADERBYTE�CODEGFORMOVINGIMAGEPERFORMANCES�
 ��� )N THE -!2# �� FORMAT� ADDED ENTRIES FOR THE WORK ����
WITHSUBFIELDT	WITHSECONDINDICATORBLANK�
 ��� )NTHE-!2#��FORMAT������������FIELDSWITHSUBFIELDT�
OR���FIELDS�CONTAINSUBJECTADDEDENTRIESFORTHEWORK�
 ��� �A	-!2#�����FIELDINBOTHAUTHORITYANDBIBLIOGRAPHIC
RECORDS�B	���FIELDINBIBLIOGRAPHICRECORDS�C	���FIELDINBIBLIO
GRAPHIC RECORDS� ALL CONTAINING -OZART� 7OLFGANG !MADEUS� ����
�����.OTETHATINTHISAUTHORSEARCH�PRIORTOTHESELECTIONOFTHIS
AUTHORHEADING�ALL���AND���FIELDSFROMTHEAUTHORITYRECORD
FORTHEAUTHOR�HERE�-OZART�7OLFGANG!MADEUS���������	SHOULD
ALSODISPLAYASSEARCHUNDERANDSEARCHALSOUNDERREFERENCES�
 ��� 4HIS RATHER CURIOUS REFERENCE AND THE FOLLOWING ONE ARE
THERESULTOFREFERRINGFROMTHETITLEOFAPARTICULARPERFORMANCE
�ATITLEASSOCIATEDWITHAPARTICULAREXPRESSIONRATHERTHANWITH
THEWORKASAWHOLE	TOTHETITLEOFTHEWORKASAWHOLE�0ERHAPS
THISPRACTICECOULDSTANDSOMECRITICALEXAMINATION�
 ��� �A	-!2#���TSUBFIELDINAUTHORITYRECORDTHATBEGINSWITH
-OZART�7OLFGANG!MADEUS�����������B	���FIELDINBIBLIOGRAPHIC
RECORDWITHA���FOR-OZART�7OLFGANG!MADEUS�����������C	���
FIELD�A��PAND�NINBIBLIOGRAPHICRECORDWITHA���FOR-OZART�
7OLFGANG!MADEUS�����������D	����TSUBFIELDTHATBEGINSWITH

-OZART�7OLFGANG!MADEUS����������E	����TSUBFIELDTHATBEGINS
WITH -OZART� 7OLFGANG !MADEUS� ��������� ALL CONTAINING $ON
'IOVANNI� .OTE THAT ��� AND ��� FIELDS FROM THE WORK AUTHORITY
RECORDFOR$ON'IOVANNISHOULDALSOAPPEARINTHEDISPLAYUNDER
-OZARTASSEARCHALSOORSEARCHALSOUNDERREFERENCES�
 ��� "IBLIOGRAPHIC RECORDS WITH ��� PLUS ��� OR ��� PLUS ���
OR�����OF-OZART�7OLFGANG!MADEUS����������$ON'IOVANNI
�INCLUDINGANYSUBSEQUENTSUBFIELDS	ANDWITHLEADER���CODEC
ORD�
 ��� "IBLIOGRAPHIC RECORDS WITH ��� PLUS ��� OR ��� PLUS ���
OR�����OF-OZART�7OLFGANG!MADEUS����������$ON'IOVANNI
�INCLUDINGANYSUBSEQUENTSUBFIELDS	ANDWITHLEADER���CODEJ�
 ��� "IBLIOGRAPHIC RECORDS WITH ��� PLUS ��� OR ��� PLUS
��� OR ��� �� OF -OZART� 7OLFGANG !MADEUS� ��������� $ON
'IOVANNI �INCLUDING ANY SUBSEQUENT SUBFIELDS	 AND WITH
LEADER���CODEG�
 ��� "IBLIOGRAPHICRECORDSWITH�����SECONDINDICATORBLANK�
OF-OZART�7OLFGANG!MADEUS����������$ON'IOVANNI�INCLUDING
ANYSUBSEQUENTSUBFIELDS	ANDWITHLEADER���CODEG�
 ��� "IBLIOGRAPHICRECORDSWITH�����SECONDINDICATORBLANK�
OF-OZART�7OLFGANG!MADEUS����������$ON'IOVANNI�INCLUDING
ANYSUBSEQUENTSUBFIELDS	ANDWITHOUTLEADER���CODEG�
 ��� "IBLIOGRAPHIC RECORDS WITH ��� ��� OF -OZART� 7OLFGANG
!MADEUS� ��������� $ON 'IOVANNI �INCLUDING ANY SUBSEQUENT
SUBFIELDS	�
 ��� 0RESENCEOFSUBFIELDKANDTEXTh3ELECTIONS�v
 ��� 0RESENCEOFSUBFIELDPORSUBFIELDNPRECEDEDBYAPERIOD�
EXCLUDESUBFIELDPORNPRECEDEDBYACOMMA�
 ��� 0RESENCEOFSUBFIELDOANDTEXThARR�v
 ��� 0RESENCEOFSUBFIELDSANDTEXTh#HORUSSCORE�S	�v
 ��� 0RESENCEOFSUBFIELDSANDTEXTh,IBRETTO�S	�v
 ��� 0RESENCEOFSUBFIELDSANDTEXTh6OCALSCORE�S	�v
 ��� "IBLIOGRAPHICRECORDSWITH���PLUS���OR���PLUS���OR
�����OF-OZART�7OLFGANG!MADEUS����������$IVERTIMENTI�+�
���" �INCLUDINGANYSUBSEQUENTSUBFIELDS	ANDWITH LEADER���
CODECORD�
 ��� "IBLIOGRAPHICRECORDSWITH���PLUS���OR���PLUS���OR
�����OF-OZART�7OLFGANG!MADEUS����������$IVERTIMENTI�+�
���" �INCLUDINGANYSUBSEQUENTSUBFIELDS	ANDWITH LEADER���
CODEJ�
 ��� "IBLIOGRAPHICRECORDSWITH�����SECONDINDICATORBLANK�
OF -OZART� 7OLFGANG !MADEUS� ��������� $IVERTIMENTI� +� ���"
�INCLUDINGANYSUBSEQUENTSUBFIELDS	ANDWITHOUT������CODE
MORV�
 ��� "IBLIOGRAPHIC RECORDS WITH ��� ��� OF -OZART� 7OLFGANG
!MADEUS����������$IVERTIMENTI�+����"�INCLUDINGANYSUBSE
QUENTSUBFIELDS	
 ��� 0RESENCEOFSUBFIELDKANDTEXT3ELECTIONS�
 ��� 0RESENCEOFSUBFIELDPORSUBFIELDNPRECEDEDBYAPERIOD�
EXCLUDESUBFIELDPORNPRECEDEDBYACOMMA�
 ��� 0RESENCEOFSUBFIELDOANDTEXThARR�v
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.ETWORK$EVELOPMENTAND-!2#3TANDARDS
/FFICE�,IBRARYOF#ONGRESS&2"2$ISPLAY4OOL

$ISPLAY EXAMPLES AVAILABLE AT� ,IBRARY OF #ONGRESS�
.ETWORK $EVELOPMENT AND -!2# 3TANDARDS /FFICE�
h&2"2$ISPLAY4OOL�vWWW�LOC�GOV�MARC�MARCFUNCTIONAL
ANALYSIS�TOOL�HTML�

#RITIQUE� 4HE ,IBRARY OF #ONGRESS IS CONSTRAINED BY
ITS/0!#SOFTWARE�ASDESCRIBEDABOVE	TOFORCEAUSERTO
SEARCHEITHERONAUTHORORONTITLE�BUTNOTONBOTH�

4HE &2"2 $ISPLAY 4OOL ASSUMES THAT ONLY BIBLIO
GRAPHIC RECORDS WILL BE SEARCHED AND DISPLAYED� THUS
AUTHORITY RECORDS CANNOT BE USED TO ASSURE THAT USERS
SUCCEEDEVENIFTHEYSEARCHONNAMEORTITLEVARIANTS�THE
DEFAULTAUTHORSEARCHINTHEIRCATALOGDOESSEARCHAUTHOR
AUTHORITYRECORDS�BUTTHEYLISTONLYBIBLIOGRAPHICFIELDSAS
FIELDSSEARCHEDINTHEIRDESCRIPTIONOFTHEDISPLAYS	�

7ORK DISPLAYS ARE NOT COMPRESSED AS RECOMMENDED
INTHISARTICLE�SOAREBULKYANDDIFFICULTTOSCAN�ALTHOUGH
THERE IS SOME COMPRESSION USED �AUTHOR AND TITLE OF A
WORKAPPEARONLYONCEANDTHISHELPSCONSIDERABLY	�

2ELATEDWORKSANDWORKSABOUTARENOTIDENTIFIEDAS
SUCHANDCANAPPEARBEFOREEDITIONSOFTHEWORKSOUGHT
�DEPENDINGONTHEMAINENTRY	�WHICHMAKESFORAMORE
CONFUSINGDISPLAY�

.OT ALL WORKS SEEM TO CLUSTER TOGETHER� FOR EXAMPLE�
WHATAPPEARTOBETWOEDITIONSOF$IBDIN�SPLAY4HE(EARTOF
-IDLOTHIANARELISTEDASIFTHEYWERETWODIFFERENTWORKS�

4HE &2"2 DISPLAY TOOL SENSIBLY DOES NOT ATTEMPT TO
DISCRIMINATE BETWEEN MANIFESTATIONS AND EXPRESSIONS
IN RECOMMENDED DISPLAYS� BUT CALLS BOTH hEDITIONS�v!S
NOTED ABOVE� CURRENT CATALOGING PRACTICE ASSUMES THAT
HUMANS ARE MAKING THIS DISCRIMINATION� NOT MACHINES�
4HE TEXT DESCRIBING THE &2"2 DISPLAY TOOL IS SOMEWHAT
CONFUSINGINTHISREGARD�HOWEVER�IMPLYINGTHATONLYLAN
GUAGECHANGEDISCRIMINATESEXPRESSIONSANDTHATALLOTHER
CHANGES �SUCH AS EDITION STATEMENT CHANGES� CHANGES IN
SUBSIDIARY AUTHORSHIP	 ARE MANIFESTATION CHANGES� THIS
FOLLOWSTHETABLESIN&2"2�BUTCONTRADICTSTHEDEFINITIONS
OFTHESEENTITITIESIN&2"2�ASDISCUSSEDABOVE�

/#,#&ICTION&INDER

3CREEN PRINTS AVAILABLE IN� $IANE 6IZINE'OETZ�
h&ICTION&INDER� A &2"2 7ORKSBASED 0ROTOTYPE�v
WWW�ALA�ORG�ALA�ALCTS�ALCTSCONTED�PRESENTATIONS�
PRESENTATIONS�HTM

#RITIQUE�$OESALLOWUSERTOSEARCHUSINGBOTHAUTHOR
ANDTITLE�BUTITISUNCLEARWHETHERTHESEARCHISMATCHED
AGAINSTAUTHORITYRECORDS�

4HEDISPLAYOFh��WORKSvFOUNDUNDERAUTHOR�CARROLL
ANDTITLE�!LICE�SADVENTURESINWONDERLANDISRATHERCONFUS
ING� DOES THIS INCLUDE RELATED WORKS �ADAPTATIONS� FILMS�

ANDSOON	ANDWORKSABOUT�)FSO�ITWOULDBEHELPFULTO
CREATEAMORESTRUCTUREDDISPLAYTHATDIFFERENTIATESAMONG
THESECATEGORIES�

4HE GROUPING OF EXPRESSIONS BY LANGUAGE IS VERY
HELPFUL�ITISNOTCLEARWHETHERTHISGROUPINGUSESBIBLIO
GRAPHICRECORDSORALSODRAWSONAUTHORITYRECORDS�

4HE DISPLAY OF EXPRESSIONS DOES NOT INCLUDE MUCH
USEFULINFORMATIONABOUTEXPRESSIONSTOBEFOUNDINBIB
LIOGRAPHICRECORDSSUCHASEDITORS�TRANSLATORS�ILLUSTRATORS�
EDITION STATEMENTS �hABRIDGED ED�v	� PUBLICATION DATES
ANDTHELIKE�

2,'2ED,IGHT'REEN

3CREENPRINTSAVAILABLE IN�-ERRILEE0ROFFITT� h2ED,IGHT
'REEN� &2"2 "ETWEEN A 2OCK AND A (ARD 0LACE�v
WWW�ALA�ORG�ALA�ALCTS�ALCTSCONTED�PRESENTATIONS�
PRESENTATIONS�HTM�;./4%�)NALLFAIRNESS�-ERRILEE0ROFFITT
SAYSEXPLICITLYINTHEABOVEPAPERTHAT2ED,IGHT'REENIS
hNOTA&2"2IMPLEMENTATION�vBUTDOESGOONTOSAYTHAT
IT IS AN ATTEMPT TO hUSE &2"2 CONCEPTS SUCH AS WORK�
EXPRESSION�MANIFESTATIONTODISCUSSHOWRECORDSSHOULD
CLUSTER�vINORDERTOhREDUCETHENUMBEROFEDITIONSONTHE
RESULTSSCREEN�v=

#RITIQUE�!KNOWNWORKSEARCHISNOTDEMONSTRATED�
INSTEAD�ASUBJECTSEARCHISSHOWNINWHICHTHEUSERIDEN
TIFIESAWORKOFINTERESTANDTHENASKSTOSEEALLAVAILABLE
EDITIONS� 4HE DISPLAY OF ALL AVAILABLE EDITIONS INCLUDES
MOREVALUABLEINFORMATIONTHANDOSUCHDISPLAYSINOTHER
&2"2IZATIONPROJECTS�BUT LEAVESOUT IMPORTANTDISCRIMI
NATORY INFORMATION SUCH AS EDITOR� TRANSLATOR� ILLUSTRATOR�
ANDSOON�

4HE DISPLAY OF WORKS UNDER THE SUBJECT HEADING OF
INTEREST �"UDDHISTART	DOESNOTEMPLOYWORK IDENTIFIERS
ATALL�ALLWORKSARELISTEDBYTITLEONITEM�"ECAUSEOFTHAT�
THEEDITIONSOFEACHWORKDONOTCLUSTERTOGETHERBASEDON
WORKIDENTIFIER�ANDTHEUSERSEESTHEMONLYIFHEORSHE
SELECTSAHOTLINKINTHESINGLERECORDDISPLAYCALLEDhNOT
THERIGHTEDITION�v/NEWONDERSHOWMANYUSERSUNDER
STANDTHATLINKANDWHATITCANDOFORTHEM���

64,36IRTUA

3CREEN PRINTS AVAILABLE IN� 6INOD #HACHRA AND *OHN
%SPLEY�h$IFFERENTIATING,IBRARIES4HROUGH%NRICHED5SER
3EARCHING�&2"2ASTHE.EXT$IMENSION�vWWW�ALA�ORG�
ALA�ALCTS�ALCTSCONTED�PRESENTATIONS�PRESENTATIONS�HTM�

#RITIQUE�5SERSMUSTSTILLCHOOSEEITHERANAUTHOROR
ATITLESEARCH�

5NCLEARWHETHERTHEAUTHORSEARCHISMATCHEDAGAINST
AUTHORITYRECORDSORBIBLIOGRAPHICRECORDS�

4HEWORKDISPLAYUNDER"EETHOVENDOESNOT INCLUDE
CROSS REFERENCES FROM AUTHORITY RECORDS� FOR EXAMPLE�

!PPENDIX!�2EVIEWAND#RITIQUEOF%XISTING&2"2IZATION0ROJECTS
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3YMPHONIES .O�OF2ECORDS

 � "EETHOVEN�,UDWIGVAN���������

   3YMPHONIES�NO���OP����#MAJOR

 ��

 �  3YMPHONIES�NO���OP����$MAJOR ��

 �  3YMPHONIES�NO���OP����%FLATMAJOR ��

 �  3YMPHONIES�NO���OP����"FLATMAJOR ��

 �  3YMPHONIES�NO���OP����#MINOR ���

 � "IZET�'EORGES���������
   3YMPHONIES�#MAJOR �

 � "ORODIN�!LEKSANDR0ORFIR�EVICH���������
   3YMPHONIES�NO���"MINOR ��

 � $VORAK�!NTONIN���������
   3YMPHONIES�NO���#MINOR ��

 �  3YMPHONIES�NO���OP���"FLATMAJOR ��

3YMPHONIES .O�OF2ECORDS

�� (AYDN�*OSEPH���������
   3YMPHONIES�(�)���$MAJOR ��

�� )VES�#HARLES���������
   3YMPHONIES�NO�� �

�� -AHLER�'USTAV���������
   3YMPHONIES�NO���#�MINOR ��

�� -OZART�7OLFGANG!MADEUS���������
   3YMPHONIES�+����"FLATMAJOR ��

�� 0ROKOFIEV�3ERGEY���������
   3YMPHONIES�NO���OP����$MAJOR �

�� 3CHUBERT�&RANZ���������
   3YMPHONIES�$�����#MINOR ��

�� 4CHAIKOVSKY�0ETER)LICH���������
   3YMPHONIESNO���OP����'MINOR ��


�A	-!2#�����FIELDINBOTHAUTHORITYANDBIBLIOGRAPHICRECORDS��B	���FIELDINBIBLIOGRAPHICRECORDS��C	���FIELDINBIBLIOGRAPHICRECORDS�ALLCONTAINING
"EETHOVEN�,UDWIGVAN����������.OTETHATIFTHISWEREANAUTHORSEARCH�ASOPPOSEDTOASUBJECTSEARCHFORSYMPHONIES�ALL���AND���FIELDSFROMTHEAUTHOR
ITYRECORDFORTHEAUTHOR�HERE�"EETHOVEN�,UDWIGVAN���������	SHOULDALSODISPLAYASSEARCHUNDERANDSEARCHALSOUNDERREFERENCES�



�A	-!2#���TSUBFIELDINAUTHORITYRECORDTHATBEGINSWITH"EETHOVEN�,UDWIGVAN�����������B	���FIELDINBIBLIOGRAPHICRECORDWITHA���FOR"EETHOVEN�
,UDWIGVAN�����������C	���FIELD�A��N�AND�P;RARELYOCCURSWITHMUSIC=INBIBLIOGRAPHICRECORDWITHA���FOR"EETHOVEN�,UDWIGVAN�����������D	����T
SUBFIELDTHATBEGINSWITH"EETHOVEN�,UDWIGVAN�����������E	����TSUBFIELDTHATBEGINSWITH"EETHOVEN�,UDWIGVAN����������ALLCONTAINING3YMPHONIES�
NO���OP����#MAJOR�.OTETHATIFTHISWEREANAUTHORORWORKSEARCHINSTEADOFASUBJECTSEARCHFORSYMPHONIES����AND���FIELDSFROMTHEWORKAUTHORITY
RECORDORRECORDS�FORPARTSANDSOON	SHOULDALSOAPPEARINTHEDISPLAY�

4ABLE��#OMPRESSED$ISPLAYOF-USICAL7ORKSUNDERTHE3UBJECT(EADINGh3YMPHONIES�v!RRANGEDBY7ORK)DENTIFIER

-!2#��WORKIDENTIFIERSONBIBLIOGRAPHICRECORDSFOREXPRESSIONSOFTHEWORK �������OR���PLUS���
 �������OR���PLUS����A��N�AND�PONLY
 ���
 �������OR����SECONDINDICATOR��PLUS�TSUBFIELD
 ����SECONDINDICATOR�

-!2#��WORKIDENTIFIERSONBIBLIOGRAPHICRECORDSFORWORKSABOUTTHEWORK ��������OR���PLUS�TSUBFIELD
 ���

-!2#��WORKIDENTIFIERSONBIBLIOGRAPHICRECORDSFORWORKSRELATEDTOTHEWORK �������OR����SECONDINDICATORBLANK�PLUS�T
 SUBFIELD
 ����SECONDINDICATORBLANK

&IGURE��(OWTO2EAD7ORK)DENTIFIERSIN-!2#��2ECORDS

!PPENDIX"�&IGURESAND4ABLES

THEREISNOCROSSREFERENCEFROMh0ASTORALvTOh3YMPHONIES�
NO�����v

$ISPLAYSOF EXPRESSIONSARE CREATEDBY REQUIRING CATA
LOGERSTOCREATENONSTANDARDWORKANDEXPRESSIONRECORDS�
INSTEADOFRECOGNIZINGTHATTHE-!2#��AUTHORITYRECORDIS
ALREADYDESIGNEDTOBEAWORKRECORD�ANDTHATEVERYFIELD
IN A STANDARD !!#2�2�-!2# �� BIBLIOGRAPHIC RECORD

POTENTIALLYCONTAINSINFORMATIONTOIDENTIFYANDDESCRIBEA
PARTICULAREXPRESSION�ASDEMONSTRATEDINTHISPAPER�

4HE NONSTANDARD EXPRESSION RECORD DOES NOT SEEM TO
INCLUDE MUCH USEFUL INFORMATION ABOUT EXPRESSIONS TO
BE FOUND IN STANDARD BIBLIOGRAPHIC RECORDS� SUCH AS EDI
TORS�TRANSLATORS�ILLUSTRATORS�EDITIONSTATEMENTS�hABRIDGED
ED�v	�PUBLICATIONDATES�ANDTHELIKE�



&2"2):!4)/.�!-%4(/$&/2452.).'/.,).%05",)#&).$).',)343).4//.,).%05",)##!4!,/'3 \9%%  ��

7ORKIDENTIFIER
 4ITLEANDSTATEMENTOFRESPONSIBILITY 0UBLICATIONINFORMATION

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����#MAJOR

3INFONIE.R���#$UR�OPUS���"EETHOVEN�NACHDEN
QUELLENHERAUSGEGEBENVON0ETER(AUSCHILD�

,EIPZIG�%DITION0ETERS�
C�����

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����#MAJOR

&IDELIO�3YMPHONYNO���IN#�OP���;SOUNDRECORDING=
�"EETHOVEN�

#AMDEN�.�*��(IS-ASTER�S
6OICE�;����=

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����$MAJOR

3YMPHONYNO����;SOUNDRECORDING=�,UDWIGVAN
"EETHOVEN�

(OLZGERLINGEN�'ERMANY�
(ËNSSLER#LASSIC�P�����

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����$MAJOR

3YMPHONIE.R���$DUR�$MAJOR�RÏMAJEUR�/PUS
���"EETHOVEN�NACHDENQUELLENHERAUSGEGEBENVON
!RMIN2AAB�

-àNCHEN�'�(ENIE�C�����

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����%FLATMAJOR

3YMPHONIE.R���%S$UR�%ROICA�3YMPHONY.O��IN%
FLATMAJOR�OP����%ROICA�,UDWIGVAN"EETHOVEN�HER
AUSGEGEBENVON0ETER(AUSCHILD�

7IESBADEN�"REITKOPF�
(ËRTEL�C�����

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����%FLATMAJOR

3YMPHONY�NO���IN%FLATMAJOR�OP����%ROICA	;SOUND
RECORDING=�"EETHOVEN�

.EW9ORK�#OLUMBIA������

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����"FLATMAJOR

3YMPHONYNO��IN"FLAT�OP����3YMPHONYNO��IN#
MINOR�OP���;SOUNDRECORDING=�,UDWIGVAN"EETHOVEN�

(OLLAND�0HILLIPS������
P�����

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����"FLATMAJOR

3YMPHONYNO���"FLATMAJOR�OP����"EETHOVEN� 3CARSDALE�.�9��%�&�+ALMUS
/RCHESTRA3CORES������

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����#MINOR

3YMPHONYNO��IN"FLAT�OP����3YMPHONYNO��IN#
MINOR�OP���;SOUNDRECORDING=�,UDWIGVAN"EETHOVEN�

(OLLAND�0HILLIPS������
P�����

"EETHOVEN�,UDWIGVAN����������
3YMPHONIES�NO���OP����#MINOR

&àNFTE3YMPHONIE�OP����,�VAN"EETHOVEN� ,EIPZIG�#�&�0ETERS�;����=


$EPENDINGONTHERECORD�THEWORKIDENTIFIERMAYCONSISTOFANYONEOFTHEFOLLOWINGCOMBINATIONSOF-!2#��BIBLIOGRAPHICFIELDS�
���;MORECOMMONWITHFILMSTHANWITHOTHERWORKS=
�������OR���PLUS���
�������OR���PLUS�����A��N��P��R;RAREWITHMUSICALORLEGALWORKSBUTCOMMONWITHWORKSOFBELLESLETTRES=

&IGURE��4ABLE$ISPLAYOF"EETHOVEN7ORKS5SING7ORK)DENTIFIERSBUT.O#OMPRESSION

� 3YMPHONIENO��OP����3YMPHONIENO��OP���;SOUND
RECORDING=�,UDWIGVAN"EETHOVEN

� 3YMPHONYNO���#HARLES)VES�4HREEESSAYSFORORCHESTRA�
3AMUEL"ARBER;SOUNDRECORDING=

� 3YMPHONYNO���IN#MAJOR;SOUNDRECORDING=�'EORGES
"IZET

� 3YMPHONYNO��IN#MINOR�4HEBELLSOF:LONICE�4HEHERO�S
SONG�OP����;SOUNDRECORDING=�$VORAK

� 3YMPHONYNO���IN"FLATMAJOR�OP��;SOUNDRECORDING=�
$VORAK

� 3YMPHONYNO��IN$�OP����#LASSICAL�3YMPHONYNO���
OP��������REVISED����VERSION;SOUNDRECORDING=�3ERGEY
0ROKOFIEV

� 3YMPHONYNO���IN'MINOR�OP����7INTERDREAMS	;SOUND
RECORDING=�4CHAIKOVSKY

� 3YMPHONYNO��IN"MINOR;SOUNDRECORDING=�"ORODIN

� 3YMPHONYNO��IN$MAJOR�OP����/VERTURE#ORIOLAN�OP���
�/VERTURE0ROMETHEUS�OP���;SOUNDRECORDING=�,UDWIGVAN
"EETHOVEN

�� 3YMPHONYNO���IN%FLATMAJOR�OP����%ROICA	;SOUND
RECORDING=�,UDWIGVAN"EETHOVEN

�� 3YMPHONYNO���IN"FLAT�OP����3YMPHONYNO��IN&
MAJOR�OP���;SOUNDRECORDING=�,UDWIGVAN"EETHOVEN

�� 3YMPHONYNO���IN#MINOR�$�����4RAGIC	�3YMPHONYNO���
IN"FLATMAJOR�$����;SOUNDRECORDING=�&RANZ3CHUBERT

�� 3YMPHONYNO��IN"FLATMAJOR�+����-OZART

�� 3YMPHONY�NO���IN#MINOR�OP���;SOUNDRECORDING=�
,UDWIGVAN"EETHOVEN�

�� 3YMPHONYNO��IN#SHARPMINOR�3YMPHONYNO���IN&
SHARPMAJOR;I�E�MINOR=;SOUNDRECORDING=�'USTAV-AHLER

�� 3YMPHONYNO��IN$�����	h,EMATINv;SOUNDRECORDING=�
*OSEPH(AYDN

&IGURE��$ISPLAYOF-USICAL7ORKSUNDERTHE3UBJECT(EADINGh3YMPHONIES�v!RRANGEDBY4ITLEINSTEADOFBY7ORK)DENTIFIER



��  ).&/2-!4)/.4%#(./,/'9!.$,)"2!2)%3 \ *5.%����

!UTHOR�CREATOR 5NIFORMTITLE 4ITLE�STATEMENTOFRESPONSIBILITY�AND
PUBLICATIONDATE

3CHNITZLER�!RTHUR��������� !PHORISMENUND"ETRACHTUNGEN�(RSG�VON2OBERT
/�7EISS�;����=

3CHNITZLER�!RTHUR��������� 0LAYS�%NGLISH�3ELECTIONS !RTHUR3CHNITZLER�FOURMAJORPLAYS�TRANSLATEDBY
#ARL2�-UELLER������

3CHNITZLER�!RTHUR��������� 3ELECTIONS����� !RTHUR3CHNITZLER�SEIN,EBEN�SEIN7ERK�SEINE:EIT
�HERAUSGEGEBENVON(EINRICH3CHNITZLER�#HRISTIAN
"RANDSTATTERUND2EINHARD5RBACH������

3CHNITZLER�!RTHUR��������� !USGEWAHLTE%RZAHLUNGEN������

3CHNITZLER�!RTHUR��������� 3ELECTIONS������ !USGEWAHLTE7ERKEINACHT"ANDEN�!RTHUR
3CHNITZLER�HERAUSGEGEBENVON(EINZ,UDWIG!RNOLD�
���������

3CHNITZLER�!RTHUR��������� "EATRICE�ANOVEL�ANDOTHERSTORIES�!RTHUR
3CHNITZLER�TRANSLATEDFROMTHE'ERMANBY!GNES
*ACQUESAND%LSIE-�,ANG������

3CHNITZLER�!RTHUR��������� &RAU"EATEUNDIHR3OHN�%NGLISH "EATRICEANDHERSON�!RTHUR3CHNITZLER�TRANSLATED
BY3HAUN7HITESIDE�INTRODUCTIONBY-ARTIN3WALES�
�����

3CHNITZLER�!RTHUR��������� &RAU"ERTHA'ARLAN�%NGLISH "ERTA'ARLAN�!RTHUR3CHNITZLER�TRANSLATEDBY'�*�
7EINBERGER�C�����

&IGURE��4ABLE$ISPLAY4HAT$OES.OT5SE7ORK)DENTIFIERS#ORRECTLY

!UTHOR�CREATOR 5NIFORMTITLE 4ITLE�STATEMENTOFRESPONSIBILITYANDDATE

3TAGEFRIGHT !LFRED(ITCHCOCK�SSTAGEFRIGHT�7ARNER"ROTHERS�DIRECTOR�!LFRED
(ITCHCOCK�SCREENPLAY�7HITFIELD#OOK������

!NGEL�-OTIONPICTURE�����	 !NGEL�0ARAMOUNT0ICTURES�)NC��AN%RNST,UBITSCHPRODUCTION�
PRESENTEDBY!DOLPH:UKOR��������

"LUE!NGEL $ER"LAUE%NGEL�EIN5FATON&ILMDER%RICH0OMMERPRODUKTION
�UNTER-ITWIRKUNGDES!UTHORSFURDEN4ONFILMGESCHRIEBENVON
#ARL:UCKMAYERUND+ARL6OLLMOLLER�$REHBUCH�2OBERT,IEBMANN
�2EGIE�*OSEFVON3TERNBERG������

"LAZINGSADDLES�-ICHAEL(ERTZBERGPRODUCTION�DIRECTOR�-EL
"ROOKS�SCREENPLAY�-EL"ROOKS�.ORMAN3TEINBERG�!NDREW
"ERGMAN�2ICHARD0RYOR�!LAN5GER�FROMANORIGINALSTORYBY
!NDREW"ERGMAN������

"LONDE6ENUS�0ARAMOUNT0UBLIX#ORP��PRODUCERDIRECTOR�*OSEF
VON3TERNBERG�SCREENPLAY�3�+�,AURENAND*ULES&URTHMAN�
ORIGINALSTORY�*ULES&URTHMAN������


&IGURE��2ESULTOFA3EARCHONh-ARLENE$IETRICHv



&2"2):!4)/.�!-%4(/$&/2452.).'/.,).%05",)#&).$).',)343).4//.,).%05",)##!4!,/'3 \9%%  ��

%DITION 0UBLISHER $ATE %DITOR�ANNOTATOR )LLUSTRATOR &ORMAT

���� MANUSCRIPT

#HATTOAND7INDUS ���� TEXT

#HATTOAND7INDUS ���� TEXT

NEWED� #HATTOAND7INDUS ���� 7ILLIAMS�4RUE�ILLUSTRATOR TEXT

!MERICAN0UBLISHING#O� ���� TEXT

NEWED� #HATTOAND7INDUS ���� 7ILLIAMS�4RUE�ILLUSTRATOR TEXT

ED�DELUXE !MERICAN0UB�#O� ���� TEXT

(ILLCRESTED� !MERICAN0UB�#O� ���� TEXT

AUTHOR�SNATIONALED� (ARPERAND"ROS� ���� TEXT

(ARPERAND"ROS� ���� TEXT

(ARPER ���� "REHM�7ORTH�ILLUSTRATOR TEXT

'INNAND#OMPANY ���� 7ARD�"ERTHA%VANS�EDITOR TEXT

(ARPERAND"ROS� ���� "ARRY�%MILY&ANNING�EDITOR
"RUNER�(ERBERT"ASCOM�����n
�����EDITOR

TEXT

(ERITAGE#LUB ���� 2OCKWELL�.ORMAN�ILLUSTRATOR TEXT

2AND�-C.ALLY ���� TEXT

#HILDREN�S0R� �����
C����

$AVIDSON�!L�ILLUSTRATOR TEXT

5NIV�0UBL�OF!MERICA�
'EORGETOWN5NIV�
,IBRARY

���� MANUSCRIPT
FACSIMILE

5NIV�OF#ALIFORNIA0R� �����
C����

'ERBER�*OHN#�ANNOTATOR�
"AENDER�0AUL�EDITOR

TEXT

/XFORD5NIV�0R� ���� -ITCHELL�,EE#LARK�EDITOR TEXT

%-#�0ARADIGM0UB� ���� 3HEPHERD�2OBERT$��
ANNOTATOR

TEXT

TO%XCEL ���� -ICHAEL�*OHN�EDITOR TEXT

'RAMERCY"OOKS ���� (OWELL�4ROY�ILLUSTRATOR
7ILLIAMS�4RUE7��ILLUSTRATOR

TEXT

+INGFISHER ���� &LETCHER�#LAIRE�ILLUSTRATOR TEXT

3TERILIN0UBL� ���� -C+OWEN�3COTT�ILLUSTRATOR TEXT

4OWNSEND0R� ���� TEXT

"ARNES�.OBLE#LASSICS ���� 3TADE�'EOARGE�EDITOR TEXT

&IGURE��4WAIN�-ARK�����n�����4HEADVENTURESOF4OM3AWYER


